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Feb. 25. Running time, 65 mins. a 


With a novel story, based on the 
ludicrous idea of organized heir 
chasing as the comedy pattern, 
James Cagney and company reel off 
a fast and furious farce in ‘Jimmy 
the Gent.’ It’s a laughfest through- 
out, plus sustaining suspense based 
on melodramatic elements to give 
it body and excitement for wide 
audience appeal. Cagney and Allen 
Jenkins have the bit of the story 
put in their teeth and run away 
with it, pulling the rest of the well 
‘spotted cast along with them. 
Yarn has two rival firms, headed 


“respectively by Cagney and Alan 
competing to find or 
re the heirs to unclaimed 

; fair means or foul, pre-< 


atter and’ casn in-on 2° 
ehart is aided by his sec- 
ite Davis, who is trying 
fer love for Cagney, Allen 
m is Cagney’s dubious aide. — 
“nvolvements both romantic and 
legal, ensue when Cagney finds and 
_ finally sets legally free Arthur Hohl, 
a murder suspect, in order to share 
in the two hundred thousand ba - 
left to the wanted man. i 


In order to win out, the has Hoeht . 
commit bigamy by marrying Alice 
_ White and Mayo Methot. Cagney’s 

outsmarting of ODinehart brings 
Bette Davis to the state where she 
says Cagney can sink deeper ethic- 
ally, stay under longer and come 
up dirtier than any man she knows. 
She changes her tune when Cagney 
finally puts the finger on Dinehart 
as a double-crosser who is running 
out on her. 


_ Richest comedy vein is where 
Cagney and his slug associates try 
to go polite and play the socially 
elite stuff in emulation of their tea 
drinking, ritzy competitors. Brash © 
love scenes between Cagney and | 
Bette Davis are played with the 
same tangy farce note for laughs. 


Alice White, Alan  Dinehart,. 
Mayo Methot and Arthur Hoehl 
shape their characterizations for ex- 
cellent results in the antic buildup. 
Ralfe Harolde and. Philip Reed are 
in for good patts, Hobart Cava- 
-navgh, Philip Faversham and Nora 
Lane do good bits. And, incident- 
ally, the Kiss between Alice White 
and Arthur Hohl is the longest in _ 
recent film records. 
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Jimmy Corrigan is an open and 
avowed chiseler who digs up 
missing heirs and frequently sup- 
plies fake ones for a cut. James 
J. Wallingham is in the same 
racket but pretends to be on the 
level. Joan, an investigator in 
Jimmy’s office, is really in love 
with him, but she quits him and 
goes to work for Wallingham be- 
cause she thinks the latter is 
ethical and Jimmy is not. 

Both men are bribing morgue 
keepers and hospital attendants 
to inform them of sudden deaths 
so that they can find the heirs, 
if any, and horn in on a split. 
Jimmy is not in contact with 
the Emergency Hospital, but 
Wallingham is. However, Jimmy 
has bribed one of Wallingham’s 
employees to supply him with 
information. So when an old 
woman. dies at the hospital and 
they find that her dress is lined 
with bonds and_ greenbacks, 
Jimmy gets the information _re- 


Fr lingham’s name and asking—wet— 


layed to him just after it is 
telephoned to Wallingham. 

Wallingham finds that the old 
woman has a nephew who is be- 
lieved to be dead. Later he con- 
tacts the nephew’s daughter and 
thinks he has the case sewed up. 
Jimmy, however, has been work- 
ing on the ease secretly and has 
discovered that the nephew 
whose real name is Monty Bar- 
ton has been going by the name 
of Joe Rector, a gambler, who is 
wanted for murder. 

He takes Rector to his apart- 
ment where he has arranged for 
Louie, one of his aides, to bring 
We has Rector marry 


her under the name of Fanny 
Brown, much to Louie’s disgust. 
He then calls in Gladys, sweet- 
heart of the man Rector killed 
and the only witness against him 
and persuades her to marry Ree- 
tor because of the inheritance. 
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She hates him but wants the 
money. 


Jimmy then calls the police 
and turns Rector over to them. 
The latter is furious, thinking 
Jimmy has doubie crossed him. 
But Jimmy knows his business 
and Rector is set free for lack of 
evidence, the only witness now 
being his “wife” and unable to 
testify. 


Jimmy now has another scheme. 
He goes to Wallingham and 
gives him a check to give to 
Rector’s daughter, hoping to win 
Joan’s respect. Both think it will 
bounce back. Wallingham makes 
a proposition to Joan which she 
takes for an offer of marriage, 
and accepts. Wallingham has the 
check certified by the bank and 
buys a ticket for a steamer sail- 
ing for London that night. 


Jimmy and Louie have tailed 
him, however, and Jimmy sends 
a telegram to Joan signing Wal- 


to meet him in his stateroom. 
Wallingham is astonished at her 
appearance but has to make the 
best of it, thinking he can get 
rid of her later. He tells her 
the check was no good. 


Jimmy and Louie break in on 
them. They take the check from 
Wallingham and show Joan it 
has been certified. Joan goes 
into Jimmy’s arms. Then she 
demands to know what he is go- 
ing to do with the check. 

He pretends to write the girl’s 
address on an envelope, slips the 
eheck in and hands it to Louie 
to mail to her. Louie is horrified 
at so much money being lost, but 
Jimmy shoves him out of the 
room and he reads on the en 
velope, “deposit to my account.” 

Joan consents to a wedding on 
board the boat and a honeymoon 
abroad. 
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‘““JIMMY THE GENT’”’ 100% 
with 

James Cagney—Bette Davis 90% 

Alice White—Allen Jenkins 60% 

Alan Dinehart—Arthur Hohl 20% 

Directed by Michael Curtiz 20% 


A Warner Bros. and Vitaphone Production 40% 
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James Cagney 


James Cagney was born in New York and as a boy had the usual 
run of jobs as office boy, bundle wrapper, ete., until he started his 
stage career as a chorus boy. His next step upward was in big time 
vaudeville and then to Broadway productions. 

It was while appearing with Joan Blondel] in ‘‘Penny Arcade’? 
in New York, that both he and Miss Blondell were ushered into pic- 
tures, the result of Warner Bros. buying the screen rights to that play 
and making it into a picture under the title of ‘‘Sinner’s Holiday,’’ 
and retaining the two young players for their same roles in the film. 
Both have since risen to stardom under the Warner banner. 

Cagney’s more recent pictures include ‘‘Lady Killer,’’ ‘‘ Foot- 
light Parade,’’ ‘*The Mayor of Hell,’’.‘‘Hard To Handle,’’ ‘‘Public 
‘Enemy,’’ ‘‘Smart Money,’’: ‘‘Blonde Crazy,’’ ‘‘ Taxi?’ ‘*The Crowd 
Roars,’’ ‘* Picture Snatcher’? and ‘‘ Winner Take All.’’ 


Alice White Allen Jenkins 


Allen Jenkins, one of the rare 
comedy characters of the screen, 
was born in New York City. He 


Alice White was born in Pat- 
terson, New Jersey, but received 
her education in Hollywood and 
at Roanoke College, Virginia. turned to the stage when a boy 

She started her film career as and has been linked with the 
a seript girl, eventually was given theatre ever since. 

a screen test and quickly rose to He started as a chorus boy, 
prominence in such pictures as 
‘“The Private Life of Helen of 


playing in the same show with 
James Cagney. After three years 
Troy,’? ‘‘Gentlemen Prefer jn the chorus he attended dra- 
Blondes,’’ ‘‘Breakfast at Sun- matic school and branched out as 
rise,’”? ‘‘Three Ring Marriage,’’ 4 character actor. He played in 
‘‘Luxury Liner,’’ ‘‘The Big many Broadway successes, includ- 
Noise,’’ ‘‘Show Girl,’’ ‘‘The Wi- ing ‘‘Blessed Event,’’? ‘‘What 
dow From Chicago’’ and numer- Price Glory,’’ ‘‘The Last Mile,’’ 
ous others. *“Rain’’? and ‘‘Five Star Final.’’ 

Leaving the screen for a ee Last season he played in an 
sonal appearance tour, Miss White even dozen pictures for Warner 
was in such demand that her ex- Brie Virat National, to whom 
pected absence of a few months 4. is under contract. The more 
developed into almost three years rdcont’s siclale: eth. Silko fie 
before she returned to Warner press,?? ‘‘I’ve Got Your Num- 
Bros. to appear in ‘‘ Employees’ ber,’’ ‘‘Bedside,’’ ‘‘Havana Wi- 
Entrance’’ and later in ‘‘ Picture dows,’? ‘<The Mayor of Hell, ’’ 
Snatcher, ’’ ‘¢The Keyhole,’’ ‘‘ Mind Reader,’’ 
‘‘The Big Shakedown’? and ‘‘Bu- 
reau of Missing Persons.’’ 


James Cagney 


JAMES CAGNEY—“‘Lady Kill- 
er,” “Footlight Parade,” “The 


Mayor of Hell,” “Picture 
Snatcher,” “Hard to Handle,” 
“Winner lake. Alt.” 


1934,” “The Big Shakeuowa,” 
“The Working Man,’ “Bureau 
of Missing Persons,” “Ex- 
Lady.” 


ALICE WHITE — “Picture 
Snatcher,’ “Employees’ En- 
trance,” “Murder at Midnight,” 
“Naughty Flirt.” 


ALLEN JENKINS— “I’ve Got 
Your Number,” “Bedside,” ‘“Ha- 
vana Widows,” “The Big 
Shakedown,” “Bureau of Miss- 
ing Persons.” 


ARTHUR HOHL — “As The 
Earth Turns,” “Massacre,” “The 
World Changes,” “Ever in My 
Heart,’ “College Coach,” “The 
Kennel Murder Case.” 


This irrepressible young star is 
coming to the Strand Theatre 
in’ Warner’s “Jimmy the Gent.” 


Changes,” “Bureau of Missing 
Persons,’ “Washington Merry- Mat No. 12--10e 
Go-Round,” “Lawyer Man,” 
“Good Sport.” 


Hobart Cavanaugh 


PHILLIP REED—‘Journal of A 
Crime,” “Fashions of 1934,” 
“Bedside,” “The House on 
d6th Street,’ “Female,” “Col- 
lege Coach.” 


Hobart Cavanaugh was born in 
Virginia City, Nevada, but went 
to California with his parents at 
an early age. He attended school 
HOBART CAVANAUGH — “Hi, in San Francisco and the Uni- 


Nellie!” “Lilly Turner,” “Easy versity of California, after which 


To Love,” “Brom Headquar- he went on the stage. 
ag 9) (z3 es " . 
ters, Ee, The Kennel Eas der He road-showed all up and down 
Y A r 2 iy 7} 5 
Case,” “Mayor of Hell. the West Coast in ‘Checkers?’ 


MAYO METHOT—‘Mind Read- 
er,” “Vanity Street,” “Afraid 
bOrey alc anr ee RGU. cet NOT, 
Club Lady,” “Corsair.” 


which Jimmy Gleason had be- 
queathed him from the season be- 
fore. Then he went to New York 
and was soon on Broadway in such 
plays as ‘‘Irene,’’ ‘‘Tangerine,’’ 
““The Nervous Wreck,’’ ‘‘Dan- 
ger,’’ ‘“Kibitzer,’’ ‘‘ Remote Con- 
trol’? and ‘‘Tomorrow and To- 
morrow.’? 


RALFE HAROLDE — “Picture 
Snatcher,” “Stranger in Town,” 
“Winner Take All.” 


PHILIP FAVERSHAM — “Gam- 
bling Lady,” “Massacre,” “Bed- Then he returned to California 
side,’ “The Big Shakedown,’ where he played in ‘‘Broadway’’ 
“College Coach,” “The House and ‘‘The Show Off.’’ At this 
on 56th Street.” time he was given a contract by 

NORA LANE—“This Sporting bbe es Bros. His plevines mele 

a : ey ““T’ve Got Your Number, Man- 
Age,” “The Trial of Vivienne een! : thar ergot 
Sarees A PE ices dalay, Convention City, Hi, 

oy ie ek Nellie!’ **Kasy.* To “Love, *’ 

MICHAEL CURTIZ—director— ‘‘Havana Widows,’’ ‘‘Dark Haz- 
“Female,” “The Kennel Mur-  ard,’’? ‘‘From Headquarters, ’’ 


der Case,” “Goodbye Again,” ‘*The Kennel Murder Case,’’ 
“Private Detective 62,” “The ‘Lilly Turner’’ and ‘‘The Little 
Kevhole.” Giant.’’ 


Bette Davis | 


Bette Davis was born in Boston, 
Massachusetts, and attended Cush- 
ing Academy there. Her dramatic 
career began at school and was 
continued several years later in 
New York City where she first 
attended the John Murray Ander- 
son School of the Drama and later 
played with the Provincetown 
Players. 


Bette Davis 
appearing 
in “Jimmy 
The Gent” 
at the 
Strand. 
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A role in Ibsen’s ‘Wild Duck’? 
brought her to the attention of 
prominent New York producers 
and soon after she played on 
Broadway with Richard Bennett. 
From Broadway to Hollywood, as 
everyone knows, is hardly more 
than across the street these days, 
and Bette was soon in demand for 
motion pictures. 

Her most recent pictures inelude 
‘Fashions of 1934,’’ ‘“The Big 
Shakedown,’’ ‘*Ex-Lady,’’ °**Bu- 
reau of Missing Persons,’’ ‘‘The 
Cabin in the Cotton,’’ ‘The Dark 
Horse,’’ ‘‘The Rich Are Always 
With Us,’’ ‘*Three on a Match, ’’ 
‘*So Big,’’ ‘‘ Parachute Jumper’? 
and ‘‘Twenty Thousand Years in 
Sing Sing.’’ 


Alan Dinehart 


Alan Dinehart was born in St. 
Paul, Minn., but moved to Butte, 
Montana, with his family when a 
youngster. Attended the Univer- 
sity of Montana, but left schoo! 
to joim a stock company in Butte. 
Played in stock in Chicago, then 
in the David Belasco production, 
‘The Girl of the Golden West,’’ 
on Broadway. 

He went to Hollywood in 1931 
and entered picture work in which 
he has been both an actor and 
director. His most recent pictures 
are ‘*The World Changes,’’ ‘‘Bu- 
reau of Missing Persons,’’ ‘‘ Law- 
yer Man,’’ ‘‘Street of Women,’’ 
‘The Trial of Vivienne Ware,’’ 
‘* Disorderly Conduct,’’ ‘‘ Bache- 
lor’s Affairs,’? ‘‘Wicked’’ and 
Washington Merry Go Round.’’ 


Arthur Hohl 


Arthur Hohl was born in Pitts- 
burgh, Penna., but moved to Cali- 
fornia at the age of nine. He at- 
tended Stanford University, where 
he flunked out after two years be- 
cause, as he says, his mind was 
entirely on the stage. 

The war took him to France, 
where he served from Buck Pri- 
vate to Second Lieutenant. He re- 
turned to New York and to the 
stage, appearing in many of the 
big hits of the seasons between 
1919 and 1932, when he entered 
motion pictures with Warner Bros. 
Studios, appearing in ‘‘As The 
Barth -“Purns;? St Massacre, 22 
““College Coach,’’ ‘‘The World 
Changes,’’ ‘‘ Ever In My Heart,’’ 
‘‘The Kennel Murd r Case,’’ 
““Rootiig ht. Pa tad en? 2" Baby 
Hace. 2s *oihe Silk ah xp rege 
‘¢Private Detective 62,’’ ‘*The 
Narrow Corner,’’ ‘‘The Life of 
Jimmy Dolan’’ and ‘‘Captured! ’’ 


RUNNING TIME 
6,235 feet 


LENGTH 
67 minutes 


ie aily Swories 


Cagney’s New Film 
“Jimmy the Gent’’ 
Called Laugh Riot 


James Cagney’s latest starring 
production for Warner Bros. 
‘‘Jimmy The Gent,’’ which comes 
tOoTNOs.. cs sens Theatre on............ ‘ 
carries a theme so novel and un- 
usual that the picture promises 
to be one of the laughing sensa- 
tions of the screen. 


The picture is based on the hi- 
larious comedy romance by Laird 
Doyle and Ray Nazarro and con- 
cerns a couple of heir chasers who 
are rivals both in business and in 
love. Their efforts to dig up heirs, 
phoney or otherwise, to vast es- 
tates in order to collect fortunes 
for which there are no claimants, 
are as funny as they are revealing 
in their unscrupulousness. 


Cagney, as the tough mug rack- 
eteer, and Alan Dinehart, a pol- 
ished grafter who steals the baby’s 
eandy the while he sips tea and 
talks of ethics, leave no stone un- 
turned in their efforts to discredit 
each other in order to win the 
lovely Bette Davis, who has the 
role of an investigator entirely in- 
nocent of the two-timing methods 
of her boss, Dinehart. 


It is not until the smashing 
climax in which Cagney hurls his 
rival off a steamship after a bat- 
tle royal thet Bette’s eyes are 
opened to the perfidy of her luxury 
loving boss. Alice White as a 
dumb and somewhat mushy cutie, 
together with Allen Jenkins, her 
lover and right hand man _ to 
Cagney, have been placed in roles 
that should add considerable to 
the fun of the piece. 


Cagney is said to have put over 
on his director and Warner execu- 
tives a specially designed haircut, 
with scars showing beneath, that 
is a laugh just in itself. It is 
claimed that Cagney deliberately 
sets out to make his tough mug 
characterizations hilariously fun- 
ny, and judging from his past per- 
formances this can be readily 
credited. 


While the star is said to pull 
his usual amount of rough stuff 
he is also called upon to take it, 
for, according to the story, Bette 
Davis lands on him plenty before 
she finally falls for his blandish- 
ments. 


There is a well balanced cast, 
others in more important parts 
including Arthur Hohl, Phillip 
Reed, Hobart Cavanaugh, Mayo 
Methot, Ralfe MHarolde, Philip 
Faversham and Nora _ Lane. 
Michael Curtiz directed from the 
sereen play by Bertram Milhauser. 


Alice White 


This vivacious screen star of a 
few years ago is making a come- 
back in “Jimmy The Gent,’ 
starring James Cagney and Bette 
Davis. The film will be shown 
at the Strand all this week. 


Mat No. 3—10c¢ 


Cagney Cast With 
Bette Davis First 
Time In Same Film 


James Cagney and Bette Davis 
head an exceptionally talented cast 
in the Warner Bros. picture, 
‘‘Jimmy The Gent,’’ which comes 
to the Theatre on 
This is the first time 
in which the fiery, red-headed Jim- 
my and the tall, willowy and 
blonde Bette have played opposite 
each other as screen lovers. 


It is notable that Jimmy, while 
he is plenty rough with other 
members of the cast, never once 
lays his hands on Bette. It is she 
who does the socking in the piec- 
ture, Jimmy being on the receiv- 
ing end of two smart blows to 
the jaw, planted just as hard as 
Bette’s tiny fist can plant them. 


Cagney’s more recent pictures 
include ‘‘Lady Killer,’’ ‘‘Foot- 
light Parade,’’ and ‘‘The Mayor 
of Hell.’’ Bette at the same 
time was appearing in ‘‘ Fashions 
of 1934’? and ‘‘ Ex-Lady.”’ 


Alice White, who appeared with 
Cagney in ‘‘ Picture Snatcher,’’ in 
which she is the recipient of a 
knock out punch, is another mem- 
ber of the cast of ‘‘Jimmy The 
Gent,’’ but this time she escapes 
any mauling. Together with Allen 
Jenkins, her sweetheart, she sup- 
plies no end of ‘‘mushy’’ comedy. 


Others in important roles in- 
clude such well known players as 
Arthur Hohl, Alan Dinehart, Phil- 
lip Reed, Hobart Cavanaugh, Mayo 
Methot, Ralfe _Harolde, Philip 
Faversham and Nora Lane. 


The picture is a lively comedy 
romance based on the story by 
Laird Doyle and Ray Nazarro, 
and reveals a strange racket in 
which phoney heirs are dug up to 
collect large estates left unclaimed. 

Michael Curtiz directed the pic- 
ture from the screen play by 
Bertram Milhauser, 


Will Not Discard 
New Wedding Ring 
For Her Film Role 


Alice White now knows what 
adding insult to injury means. 


After waiting for months for a 
honeymoon, she was ealled back 
to Warner Bros. Studios the day 
after her wedding, to go into 
‘Jimmy The Gent,’’ now showing 
at the Theatre, with 
James Cagney and Bette Davis in 
leading roles. 


That, she thought, was injury 
enough, 


The first day she returned, she 
walked on the set in make-up and 
costume, ready to work, and Di- 
rector Michael Curtiz ordered her 
to take off her new wedding ring. 


Alice, who can express herself 
with eclat and abandon, told the 
director a few things. 


She wasn’t ever going to take 
off that ring, much less take it 
off the second day after it was 
put on. 

A diplomatic property boy 
rushed in with a huge dime-store 
garnet, which was placed over the 
tell-tale band, and Alice went on 
with her portrayal of an unmar- 
ried girl. 

In ‘‘Jimmy The Gent’’ she’s 
the sweetheart of Allen Jenkins, 
a stooge for Cagney who coaches 
phoney heirs to perjure themselves 
in order to win unclaimed inherit- 
ances. The picture is based on a 
rollicking comedy romance by 
Laird Doyle and Ray Nazarro, 
adapted by Bertram Milhauser. 


Jimmy Cagney seems to be going in for flowery speeches these 
days, as this scene from “Jimmy The Gent” illustrates. This new 
Warner Bros. laugh riot comes to the Strand soon with a cast in- 
cluding Bette Davis, Alice White, Allen Jenkins and Alan Dinehart. 


Mat No. 8—20e 


screen’s Toughest 
Guy Doesn’t Drink, 
Smoke Nor Swear 


The screen’s toughest actor 
isn’t the least bit tough. 

But that’s only one of the 
many contradictions that go to 
constitute the freckled Jimmy 
Cagney, who has the stellar role 
in “Jimmy The Gent,” a Warner 
Bros. picture which comes to the 
sonst peeatene TPRORGEO: OD. 2.05..06..60068 


In “Jimmy The Gent,” he talks 
in hard, brittle fashion. Away 
from the camera, he speaks soft- 
ly, in almost soothing style. He’s 
accepted as Hollywood’s “tough 
guy” and his chief studies at the 
moment are the piano and sing- 
ing! 

He’s a “tough guy”—and he 
was launched upon his career as 
a female impersonator! That was 
in “Pitter Patter” in the long 
ago on Broadway—and he fol- 
lowed that job by taking a role 
as a roughneck in Maxwell An- 
derson‘s “Outside Looking In.” 


Cagney, who punches several 
persons in “Jimmy The Gent” 
and some in practically every 
picture he makes, has rarely had 
te use his fists in real life. It 
is on record, however, that he 
can handle himself creditably. 


He’s tough and hard—but he 
doesn’t smoke, swear or drink. 


His punches look more real on 
the screen than those of anyone 
else, but those he has hit for 
the cameras report his blows the 
softest. 


In “Jimmy The Gent” Jimmy 
has the role of a tough egg who 
digs up phoney heirs to collect 
fortunes from unclaimed estates. 
The picture is based on a rollick- 
ing comedy romance by Laird 
Doyle and Ray Nazarro and 
adapted to the screen by Bertram 
Milhauser. 


Bette Davis has the leading 
feminine role while others in the 
east include Alice White, Allen 
Jenkins, Alan Dinehart, Arthur 
Hohl and Mayo Methot. Michael 
Curtiz directed. 


Bette Davis Given 
New Contract For 
Work With Cagney 


Bette Davis has a new con- 
tract with Warner Bros. This 
was awarded the blonde star im- 
mediately upon completing work 
as the feminine lead opposite 
James Cagney in “Jimmy The 
Gent,” which comes to the ........ 
seeapsecseaee a Thestre: 08 ncn, 
It is a long term contract and 
was given Bette because of her 
excellent work in “Jimmy The 
Gent” and previous pictures. 

There are two stipulations in 
this new agreement, however. 
One is that she is to wear her 
hair long, that is, long enough 
to comb back down over the neck 
where it turns up with a slight 
curl. 

This new hairdress, an innova- 
tion for Bette, was tried in 
“Fashions of 1934.” It was so 
well liked by studio executives 
they decided to make it perma- 
nent, hence its place in the new 
contract. 

The other stipulation is that 
she must not weigh more than 
120 pounds. As Bette averages 
about 106 it is not believed she 
will have any difficulty in keep- 
ing within this limit. In addi- 
tion to this, under terms of an 
insurance policy she will be im- 
mediately placed on diet if she 
reaches 115 pounds. 

Bette says she likes the new 
hairdress and thinks it suits her 
face so well she has no intention 
of making any change. And she 
has not the slightest inclination 
to let herself grow plump. She 
prefers the slim, willowy figure. 

In “Jimmy The Gent,” Bette 
is a go-getter business woman 
with a firm of racketeers, al- 
though she doesn’t know it, who 
hunt up phoney heirs in order to 
collect unclaimed inheritances. 
The picture is based on fast 
moving comedy romance by 
Laird Doyle and Ray Nazarro. 
Others in the cast include Alice 
White, Allen Jenkins, Alan Dine- 
hart, Arthur Hohl, Phillip Reed 
and Hobart Cavanaugh. 


Cagney Ready To 
Battle If Classed 
As Best Dresser 


The next time you’re compiling 
a select list of “best dressed 
men” be certain that the name 
James Cagney, star of the War- 
ner Bros. picture, “Jimmy The 
Gent,” which comes to the ........ 
Pere its Ge PheStTe OR6 occ. 
isn’t included. 


It’s quite likely that Jimmy, 
who is ordinarily a peaceful in- 
dividual off the screen, might 
start on a man-hunt for anyone 
who has the temerity to suggest 
that he’s a beau brummel, 


Jimmy is small in stature and 
because of that he’s always 
afraid that he will be labeled as 
a sartorial dandy if he’s too 
meticulous in his attire. He’s 
determined to avoid that accusa- 
tion even if he i:as to resort to 
wearing overalls to formal funce- 
tions. 


Cagney in no way resents 
hearing Adolphe Menjou or Wil- 
liam Powell called Hollywood’s 
most fashionably dressed men. 
That’s quite all right with 
Jimmy. He points out that those 
fellows have capitalized on their 
ability to be well groomed for 
it fits in perfectly with the 
sophisticated roles they play on 
the screen. They can take all 
the plaudits along those lines as 


-far as Cagney is concerned. 


The freckled little Cagney 
knows that it would be a dis- 
astrous blow to his career were 
he to acquire any of the “best 
groomed man in Hollywood” 
plaudits. It doesn’t fit in with 
the audience’s mental picture of 
this particular star. 


To make certain that he is 
definitely eliminated from the 
class of the best dressed men, 
Jimmy frequently wears. old 
trousers of a different pattern 
to his coats. Nor is he a dandy 
in his pictures. 

In “Jimmy The Gent,” he 
dresses flashily like a tough mug 
and adds a tough hair cut, his 
own idea of how a racketeer, 
who digs up phoney heirs to col- 
lect unclaimed fortunes, would 
dress. The picture is based on 
the hilarious comedy romance by 
Laird Doyle and Ray Nazarro 
and adapted by Bertram Mil- 
hauser. 


Bette Davis is Jimmy’s leading 
lady while others in the cast in- 
clude Alice White, Allen Jenkins, 
Alan Dinehart and Arthur Hohl. 
Michael Curtiz directed. 


Bette Davis 


a) 


Charming blonde star appear- 

ing with James Cagney in 

“Jimmy The Gent,” at the 
Strand Theatre this week. 


Mat No. 10—10e 


Page Three 


1D, aily Swories 


(Review) 


‘Jimmy the Gent’’ Riot of 


Romance and Laughter 


Cagney’s New Warner Film Is Unique And 
Novel Theme Treated In Humorous Vein 


ILARIOUS comedy situations with snappy, rollicking 
dialogue punctuate James Cagney’s latest starring 
vehicle for Warner Bros., ‘‘Jimmy The Gent,’’ which 

was shown for the first time locally at the ........0.000 


Theatre yesterday. 


Warner Bros., who have a flair for picking out the new 
and novel in their subjects for screen entertainment, have 


again hit upon an unique and 
unusual theme in “Jimmy The 
Gent.” The story deals in a 
highly humorous vein with the 
racket of digging up lost heirs to 
cash in on vast inheritances for 
which there are no claimants. 


And the rival “heir chasers,” 
represented by the firms of 
James Cagney and Alan Dine- 
hart, are not above bribing hos- 
pitals and morgues for informa- 
tion, nor coaching phoney heirs 
to give perjured testimony. It 
is a revelation in modern meth- 
ods of trying to get something 
for nothing by hook or crook, 
mostly the latter, but Warner 
Bros. have treated the subject 
in a light, touch-and-go vein 
that makes it screamingly funny 
throughout. 


James Cagney is especially 
gifted with the knack of treat- 
ing his tough mug characteriza- 
tions with a humor that is as 
rare as it is funny. He adds to 
his own comedy make-up by 
flashy clothes and a hair cut, 
showing vivid scars, that would 
be the envy of the toughest 
gangster who yearns to be a hot 
shot with the ladies. 


Jimmy, who has the reputation 
of being the screen’s champion 
lady smacker, confines most of 
his socking to the male players 
although he does treat Mayo 
Methot rough after two-timing 
the lady. Not once does he wal- 
lop Alice White, whom he put 
to sleep with a haymaker in 
“Picture Snatcher,” nor his lead- 
ing lady, Bette Davis. 


In fact Bette in this picture, 
avenges all her Cagney-smacked 
sisters, by landing two hard ones 
to the red headed star’s jaw 
when Jimmy gets fresh. And 
Jimmy takes it and likes it. For 
Jimmy is head over heels in love 
with the blonde Bette who is 
playing opposite him for the first 
time, although the two have 
worked in the same studio for 
more than two years. 


The picture is not without 
plenty of romance, in addition 
to its risible qualities, as Cagney 
and Dinehart fight a hard and 
bitter battle for the love of their 
lady fair. It is a battle both 
figuratively and literally, for the 
two come to blows in a smash- 
ing climax. Bette Davis gives 
her usual sincere and finished 
performance and her _ blonde 
beauty and _ stately carriage 
prove an excellent foil to the 
irrepressible Cagney. 


As Cagney’s right hand man, 


and the lover of Alice White, 
Allen Jenkins adds much to the 
comedy moments, while Miss 
White, herself, as the dumb 
baby face, is highly amusing. 
The rest of the cast give splen- 
did accounts of themselves and 
include Arthur Hohl, Mayo 
Methot, Phillip Reed, Hobart 
Cavanaugh, Ralfe Harolde, Philip 
Faversham and Nora Lane. 


Bertram Milhauser has made a 
fine dramatization of the story 
by Laird Doyle and Ray Nazarro 
while Michael Curtiz has given 
it unusually excellent direction. 
On the whole the picture is a 
splendid comedy romance that is 
well worth seeing. 


Page. Four 


Cagney Coming To 
.... }heatre Today 
in‘‘Jimmy the Gent”’ 


‘Jimmy The Gent,’’ the 
Warner Bros. picture starring 
James Cagney, will be the feature 
attraction at thoes... cee ec 
Theatre for a ....ccccsesrssse-s run be- 
ginning today. 

The picture is based on the hi- 
larious comedy romance by Laird 
Doyle and Ray Nazarro and con- 
cerns two crooks who are both 
trying to expose the other to im- 
press the girl they both love. 

The story unveils in humorous 
vein the unique racket of heir 
chasing, that is, the hunting down 
of lost heirs in order to inherit 
unclaimed estates. And the two 
notorious heir chasers, James 
Cagney and Alan Dinehart, do not 
stop at bribing persons to act as 
heirs and coaching them into per- 
jured testimony. 

Bette Davis is the feminine lead 
opposite Cagney and the girl over 
whom Cagney and Dinehart do 
battle for her love. Alice White, 
Allen Jenkins and Mayo Methot 
are said to supply much of the 
comedy element although the fast 
talking and fast.acting Jimmy al- 
ways turns up with his share. 

The romantic angle is not ne- 
glected and is supplied by two 
couples, Cagney and Miss Davis 
and Allen Jenkins and Miss White. 
Other prominent: members of the 
cast include Arthur Hohl, Phillip 
Reed, Hobart Cavanaugh, Mayo 
Methot, Ralfe Harolde, Philip 
Faversham and Nora Lane. 

The screen play is by Betram 
Milhauser and the direction by 
Michael Curtiz. 


Comedians Now At Strand 


Bette Davis Takes 
issue With Author 
On Screen Beauties 


Sharp issue was taken by Bette 
Davis, who has the leading femi- 
nine role opposite James Cagney 
in the -Warner Bros. picture, 
‘‘Jimmy The Gent,’’ now show- 
ing at the Theatre, 
with the statements by Basil 
Woon, author and war correspond- 
ent, that Hollywood waitresses are 
more beautiful than movie stars. 
Woon also declared that women of 
Southern California begin to lose 
their looks soon after the age of 
twenty-one. 


‘<Tf Mr. Woon really spent three 
years in Hollywood and saw a 
number of our leading actresses,’’ 
commented Miss Davis, ‘‘and says 
he never saw a truly beautiful one 
in all that time, I would say that 
he must be one of the most critica) 
men in the world.’’ 

As ‘‘outstanding examples of 
their own types of feminine beau- 
ty’? Miss Davis cited Kay Francis, 
Kathryn Sergava, Ruth Chatter- 
ton, Margaret Lindsay and Gene- 
vieve Tobin. Ruby Keeler, she 
said, is ‘‘the wholesome type’’ of 
beauty. Ann Dvorak and Jean 
Muir are the spiritually beautiful 
types, she added. 

‘‘Mr. Woon says ‘a majority of 
the beautiful girls in Hollywood 
are not in motion pictures’,’’ Miss 
Davis continued. ‘‘ True, there are 
many beautiful girls in Hollywood 
working as waitresses, secretaries 
or behind store counters. But that 
is chiefly because all the beautiful 
and ambitious girls within range 
of Hollywood.head there, seeking 
screen careers. 

‘<However, it’s not beauty alone, 
but the combination of. beauty, 
personality and talent that makes 
screen stars. The best proof of 
that fact is the long list of great 
beauties, contest winners and the 
like, who have been tried in pic- 
tures, and have failed.’’ 

Bette herself is held one of Hol- 
lywood’s beauties, but she would 
make no comment in regard to 
herself. In ‘‘Jimmy The Gent’’ 
she is an innocent investigator in 
a fake inheritance racket. Others 
in the cast besides Cagney include 
Alice White, Allen Jenkins, Ar- 
thur Hohl and Alan Dinehart. 

The picture is based on the rol- 
licking comedy romance by Laird 
Doyle and Ray Nazarro and di- 
rected by Michael Curtiz from 
Bertram Milhauser’s adaptation. 


Alice White and Allen Jenkins bring many merry moments to 


Warner’s “Jimmy the Gent,” 


starring. James Cagney, now at 


the Strand with an all star cast of Hollywood favorites. 
Mat No. 5—20c¢ 


puiLuiP 3/2EED 


WAS AN ALL-AROUND ATHLETE 
WHILE ATTENDING ERASMus HALL 
HIGH SCHOOL IN BROOKLYN. 


STAR OF YIMMY THE GENT’ CAN TRICK 
NINE QUT OF TEN PEOPLE INTO 


YAWNING /~HOW LONG CAN YOU 


LOOK AT HIM WITHOUT DOING IT? 


} BEGAN PICTURES 
Jas A BRUNETTE 
SCRIPT GIRL 


NF WORKED HER WAY 
y ) THROUGH CUSHING 
Y ACADEMY BY 

WAITING ON TABLES 


5 | --WITH ONLY 
=> ONE SPILL. 
iy = 


These popular Hollywood favorites are appearing in Warner’s 
“Jimmy the Gent,” now at the Strand. 


Newspapers throughout the country have been using this interesting 
If your editor hasn’t seen it yet, you’re wasting a 
grand opportunity. 


Mat No, 183—20c 


feature. 


Cagney Wins Fight 
For Hair Clipping 
In‘‘ Jimmy the Gent’’ 


The difference between being 
merely a personality in pictures 
and a player with real interest in 
accurately representing the per- 
sonality he is playing, is well il- 
lustrated by the famous haircut 
James Cagney wears in ‘‘ Jimmy 
The Gent,’’ the Warner Bros. pic- 
ture which comes to the .................. 
WNOALEO: ON? cssccaccrs2socns: 

Cagney, studying his role in 
‘¢Jimmy The Gent,’’ got his own 
mental picture of it, and beat it 
down to the barber’s and got his 
hair cut tough style—you know, 
zippers up the back and just a 
knot left on top to brush if 
the inclination ever arises. 


But the studio had different 
ideas. Stars aren’t so easily made 
that a chance can be taken with 
haircuts. Haircuts have been 
known to unmake stars before 
now. 


So the studio voiced its objec- 
tions. Delay the picture, it said, 
until Cagney’s hair grows out 
again. 

But when was a studio ever able 
to make the little stormy petrel of 
the movies do what it wanted. 
From grapefruit bashing to kick- 
ing in the nether south portions, 
Cagney has always done what he 
wanted. 

And he particularly wanted to 
show the tough little mug who 
digs up heirs to large estates, the 
owners of which have died, as he 
saw him. And he saw him with 
that haircut. 

‘‘Tt’s a swell haircut,’’ one of 
the executives of the studio is 
quoted as saying. ‘‘It’d drive 
bugs out of the potato patch.’’ 

‘‘Jimmy The Gent’’ is based 
on the hilarious comedy romance 
by Laird Doyle and Ray Nazarro 
and adapted to the screen by 
Bertram Milhauser. In the cast 
with Jimmy are Alice White, 
Allen Jenkins, Alan Dinehart, 
Arthur Hohl and other noted 
actors. Michael] Curtiz directed. 


Alice White Again 
Teams With Cagney 
in Film Come-Back 


The same qualities of verve 
and vivaciousness that raised 
Alice White from the obscurity 
of a script girl to one of the 
most popular screen stars a few 
years ago, are displayed by this 
petite, red-gold blonde in “Jimmy 
The Gent,’ the Warner Bros. 
picture now showing at the 
es Theatre, with James 
Cagney in the stellar role. 


Her two years absence from 
the screen has in no way damp- 
ened her ardor nor her fiery en- 
thusiasm which finds its expres- 
sion in an eager aliveness in the 
joy of living. There is the same 
old sparkle that seems to be part 
and parcel of her unusual per- 
sonality. There is the same 
piquant face with its ever ready 
smile. 

And Miss White, in “Jimmy 
The Gent” has the same sexy 
hot-cha role that made her so 
welcome of old. Ever on the 
make, in her innocent baby doll 
manner, she accepts the atten- 
tions of the predatory male as 
they come. 

This is the second picture in 
which she has been teamed with 
Cagney this season, having ap- 
peared with him in “Picture 
Snatcher,” and in both pictures 
they are excellently paired in 
wise cracking, sharp shooting 
characterizations. 

Miss White acts as a foil to 
the more sober Bette Davis who 
insists that the particular racket 
of chasing heirs for unclaimed 
estates be run on the level. 
Others in the cast include Allen 
Jenkins as Miss White’s lover, 
Alan Dinehart, Phillip Reed, 
Philip Faversham, Arthur Hohl, 
Mayo Methot, and Hobart Cav- 
anaugh. 

The picture is based on the 
hilarious comedy romance by 
Laird Doyle and Ray Nazarro 
and adapted by Bertram Mil- 
hauser. Michael Curtiz directed. 


Wann Srories 


Bette Davis Socks Cagney 
To Avenge Movie Sisters 


Screen’s Most Famous Lady Smacker Finally 
Gets His In “Jimmy The Gent” 


OR two years Bette Davis has been waiting for a certain 


opportunity. 


That is approximately the term of service that 
Bette has put in in Hollywood. Also, it is two years, or a 
little over, since Jimmy Cagney first took to socking ladies 
on the screen. It happened, you’ll remember, in ‘‘The Pub- 
lic Enemy’’—both with grapefruit and the bare hand. Other 


famous socks have followed. 


Mae Clarke, Joan Blondell, 
Loretta Young, Alice White, Ann 
Dvorak—these are among the 
gifted gals of Hollywood who 
have taken Jimmy’s none-too- 
gentle taps upon the chin in sub- 
sequent pictures. All of them 
have stood up smiling to the 
young redhead’s smiting hand— 
because the screen scripts read 
that way. 


But Bette Davis is the only 
leading lady who has been 
granted the privilege of retalia- 
tion. The others who have taken 
it—and had to like it—are con- 
sumed with envy. They feel that 
Bette got all the breaks. On her 
first team-up with Jimmy, she is 
tossed an opportunity that all of 
them have waited for these many 
months. Is that justice? 


In “Jimmy The Gent,” the 
Warner Bros. picture which comes 
to the Theatre on 
fee ere eee » Bette steps up to 
Jimmy, gives him a long and bit- 
ter look straight in the eye— 
then follows the same line with 
a tight-clenched fist. It is the 
sock perfect. So perfect, in fact, 
that despite the all-masculine 
line-up on the script, there have 
been suspicions that “Jimmy The 
Gent” was written by a woman. 


Bette, for her part, accepted 
her duty with a proper sense of 
its importance. To her was given 
the supreme moment of revenge. 
But she was humble before this 
privilege. She felt that she but 
represented her sex in exacting 
the age-old tribute of “an eye 
for an eye.” All past indignities, 
she states, were in her mind when 
she delivered that blow—and 
there was plenty behind it. 


That blow set Jimmy rocking 
on his heels. And if this were 
not enough revenge Bette again 
socks Jimmy in the jaw later in 
the picture. Two blows delivered 
and not a comeback on the part 
of the famous lady smacker. 


And did Bette’s eyes gleam 
when she relates the incidents. 

“I was honored, deeply hon- 
ored,” she said. “I realized that 
I was on the threshold of a sig- 
nal opportunity. I smacked with 
all my might and I believe I 
proved worthy of the trust im- 
posed in me. At any rate I’ve 
done something to square it for 
the sisters who have gone before 
me in Cagney pictures. It was a 
blow a thousand girls would have 
died for.” 


Jimmy himself does plenty of 
smacking in the picture but 
never does he lay a hand on 
Bette with whom he is deeply 
in love. His socks in this picture 
are reserved mostly for Allen 
Jenkins and Alan Dinehart whom 
he manhandles in no gentle man- 
ner, although he does a bit of 
roughhousing with one girl, Mayo 
Methot. 


“Jimmy The Gent” is a hilari- 
ous comedy romance dealing with 
a new and novel racket in which 
Jimmy digs up phoney heirs to 
collect unclaimed inheritances. 
Others in the cast include Alice 
White, Arthur Hohl, Phillip Reea, 
Philip Faversham, Hobart Cava- 
naugh and Ralfe Harolde. 


Michael Curtiz directed the 
picture from the screen play by 
Bertram Milhauser, based on the 
story by Laird Doyle and Ray 
Nazarro. 


Cagney Plays Cupid 


Studio Bootblack Gets 
Role At Warner Bros. 


Howard, official bootblack at the 
Warner Bros, Studio, laid aside 
his polish and brushes and donned 
a swanky butler’s outfit for a role 
in ‘‘ Jimmy The Gent,’’ now show- 
at the Theatre, with 
James Cagney in the stellar role. 


Howard has appeared in several 
Joe E. Brown pictures and in 
‘“Tiger Shark,’’ with Edward G. 
Robinson, but always as himself— 
a bootblack. Consequently, he’s all 
puffed up to be doing a character 
role—with lines to speak, and 
everything. 


Jimmy Cagney is giving Arthur Hohl a knockdown to Alice White 
in this scene from “Jimmy The Gent,” Warner Bros. laugh sensa- 


tion at the Strand. 


Bette Davis and Allen Jenkins are in the 


all star cast. 
Mat No. 7—20c 


‘Jimmy the Gent’? Holds 
Kecord For Fast Dialogue 


Cagney Rattles Off 300 Words A Minute 
In Quick Action Scene With Jenkins 


WENTY-TWO takes. That many were necessary to 
record in celluloid a rapid-fire scene between Jimmy 
Cagney and Allen Jenkins in ‘‘Jimmy The Gent,’’ the 


Warner Bros. picture now showing at the 


Theatre. 


The scene bristled with action. It also bristled with dia- 
logue—short, sharp exchanges, run off at breathless speed. by 


the two actors. It is a cinema 
truism that action always pre- 
vails over dialogue. It is faster, 
it is more significant. But here 
there was a difference. 

Fast as the action was in this 
scene, the dialogue was faster. 
Whereas, by a rough estimate, 
scme hundred words are spoken 
in the average minute of screen 
dialogue, three hundred words to 
a minute would be a nearer fig- 
ure for this scene. That gives 
you some idea. 

It was a veritable torrent of 
talk, punctuated by action, almost 
but not quite, as fast. Jimmy was 
engaged in the business of beat- 
ing up Allen, and pursuing him 
around the room, while both of 
them poured out that whirlwind 
dialogue. 

Michael Curtiz, who directed 
“Jimmy The Gent,” foresaw the 
complications. He rehearsed the 
scene carefully before he started 
shooting. More than once Jim- 
my or Allen had to stop short 
in the midst of it to gasp: 

“I’m out of breath!” 

But patiently all hands _ re- 
turned to work and started again. 

Then the actual shooting 
started. Jimmy belabored Allen, 
raved, spouted lines; Allen 
ducked here and there, behind 
desks, behind chairs, his head 
covered by his outstretched arms 
—and also rattled off his lines. 


It was a race between dialogue 
and action— and dialogue won 


every time, even when the two 
panting actors struck a snag and 
had to begin over again. 

On the first twenty-one takes, 
there was always a snag some- 
where. Jimmy socked Allen too 
soon; or Allen dodged on the 
wrong lines; or Jimmy slipped 
some place in the river of words 
and came to a full stop; or Allen 
lost his breath again. 

Anything happened —and 
everything. On the twenty-see- 
ond try Curtiz and the whole 
crew stood breathless too, hold- 
ing their thumbs. Everybody 
wondered if the two actors would 
have the spirit or the strength 
—or the breath—to try again. 

This time the scene rushed on 
without a slip. It reached its 
end. Cagney and Jenkins sank 
into chairs, exhausted. Curtiz 
beamed. Twenty-two takes—but 
finally a perfect one. That’s 
what happens when there’s a 
race between dialogue and ac- 
tion— and dialogue wins every 
time. 


Although in “Jimmy The Gent” 
Jimmy gets rough with Jenkins 
they are really pals and co-con- 
spirators in the novel racket of 
digging up phoney heirs. 

Bette Davis has the leading 
feminine role while others in the 
east include Alice White, Alan 
Dinehart, Arthur Hohl, Mayo 
Methot and Phillip Reed. 


His Pitchers Make Tough 
Guy Outta Jimmy Cagney 


Star of “Jimmy The Gent” Fears Public 
Will Think He’s Rough In Real Life 


By James Cagney 
HAT’S the truth. It’s the movies that have made me 
tough. I was born on the Hast Side and there was a 
lot of heavy going between there and here but I man- 
aged to stay fairly decent until I got into pictures. Then 
producers, directors and audiences got it into their collective 
heads that I was a hard guy. I don’t suppose I’ll evér be 


able to sell them on any other 
idea, either. 

But here I am, talking about 
myself again, trying to persuade 
somebody that just because a 
man is made to rough house 
women in his pictures, he needn’t 
necessarily be an A No. 1 heel 
personally. 

There were plenty of chances 
to learn to be tough where I 
started but my family was de- 
voted to the theory that if you 
spared the rod your kid would 
soon be in the reform school. I 
got my share of discipline as a 
youngster and before my brothers 
or myself had time to absorb too 
much of the atmosphere of the 
East Side my mother saw to it 
that we moved out of the dis- 
trict. 

About the time I finished gram- 
mar school I got a job. I was 
office boy for the old New York 
Sun. And before the editorial 
bug had bitten too deeply I left 
that job to wrap packages for 
Wanamakers. Still I didn’t con- 
sider myself tough. 

For a time I was custodian of 
a branch of the New York pub- 
lic library—an influence that has 
never been accurately reflected 
in my screen roles. Then I stu- 
died art and started courses in 
Columbia University where my 
brothers were studying. I would 
probably have managed to get 
through college if the family fi- 
nances hadn’t suddenly sagged to 
a new low level which made it 
necessary for me to earn some 
money. 


I was a chorus boy in a mu- 
sical comedy. Let’s skip that. 
Then I had a specialty dance to 
do. I had bragged my way into 
the chorus without knowing a 
single dance step but I learned. 
For five years I did nothing but 
learn while I toured the tank 
towns. Sometimes I made $12.50 
a week. Sometimes as high as 
$37.50 a week. Some weeks I 
didn’t make anything. Years like 
that toughen your stomach and 
tighten your belt but they don’t 
necessarily prepare you to do 
mayhem and murder such as I 
was to specialize in when I 
reached Hollywood. 

Making a long story short, I 
got myself a few Broadway jobs, 
ran a dancing academy during 
one lean period, staged the dances 
for “The Grand Street Follies” 
and then landed a part in “Pen- 


ny Arcade.” That was the be- 
ginning of the end of my de- 
cency. Warner Brothers hired me 
for the same role in the picture 
“Sinner’s Holiday” which was 
the film name for “Penny Are- 
ade” and I started on my career 
of meanness. 

The studio began casting me 
in parts that made my own past 
seem sweet and simple. I slug- 
ged and murdered and mistreated 
women in a series of tough roles 
that started with “Doorway to 
Hell,” reached a climax in “Pub- 
lic Enemy” and eventually sim- 
mered down to plain hoodlumism 
in “Blonde Crazy,” “Taxi,” “Win- 
ner Take All,” “Lady Killer,” 
and other similar pictures. 

In my latest production, “Jim- 
my The Gent,” (Cagney’s current 
picture which comes to the .......... 
Theatre on ............... ), I run true 
to form. Not that I smack my 
leading lady, Bette Davis, but I 
marry her under false pretenses, 
making her think I am an honest 
guy when I’m just a tramp. 

I don’t do anything to Alice 
White this time but I two-time 
Mayo Methot and then get rough 
with her when she squawks. And 
Allen Jenkins and I give the 
works to Alan Dinehart, who is 
a worse heel than I am, if pos- 
sible. 

I chase down phoney heirs and 
get the inheritance. My business 
goes on through bribery and per- 
jury, anything to get the dough. 
Yeah, I’m a tough mug all right, 
although it’s all in fun, for the 
picture is a comedy, you know. 

So you see in just a few months 
the movies have done for me 
what years of hard work, an 
East Side beginning, and tem- 
porary periods of semi-starva- 
tion couldn’t do. They made me 
tough. Mothers use my name to 
frighten children into silence. 
Fathers point me out to their 
sons as a horrible example they 
are not to follow. 


And all this time I have lived 
quietly with my wife, paid my 
taxes and haven’t actually mis- 
treated anybody. 


But I hardly expect you to be- 
lieve that. After all, the movies 
have made a tough guy outta 
me, so far as everyone except 
my friends and family are con- 
cerned. It’s probably a waste of 
time to argue about it. 


A Gent In 


Love 


Hard-hitting James Cagney goes softie with Bette Davis in Warner’s 
“Jimmy The Gent” coming to the Strand soon. 


Mat No. 6—20c 


Page Five 


Feature Stories 


Bette Davis Moves Into 
Famous Greta Garbo Home 


Isolation Of House Leads Friends To Think 
Lead In “Jimmy The Gent’’ Seeks Solitude 


S Bette Davis, feminine lead opposite James Cagney in 
‘‘Jimmy The Gent,’’ the Warner Bros. picture now show- 
ioe | ea 10 Sper eee Theatre, going in for meditation? 
Bette has just delighted all her friends by moving into 

one of the most famous homes in Hollywood. Also she has 
puzzled them. For it is one of the most inaccessible as well. 


Probably five or six others 
have occupied this picturesque 
house and walled-in garden on 
San Vincente Boulevard since its 
most famous tenant packed her 
trunks and moved away. But it 
is still known as “the Greta 
Garbo House.” 

Much nearer Santa Monica and 
the sea than Hollywood, it is re- 
mote from the alarums and ex- 
cursions of the movie colony. It 
will be a quiet life for Bette— 
but that, friends think, is just 
the reason for the move. 

Since her return to Hollywood 
from the east early last summer, 
the young star has been occupy- 
ing a smart Hollywood apart- 
ment, just off Sunset Boulevard. 
The move was unexpected. Her 
intimates didn’t know of it un- 
til after she had got well settled 
on San Vincente. 

Her husband, Harmon O. Nel- 


son, Jr., arrived from New York 
a few days afterwards to spend 
the holidays. He also was sur- 
prised. However, instead of go- 
ing to Phoenix, Arizona, as they 
had planned, he and Bette re- 
mained for Christmas in the 
“Garbo House.” 

Apparently the place already 
had begun to exercise its fascina- 
tion. They stayed there, quiet 
and content, seemingly with no 
desire to join the holiday festivi- 
ties of Hollywood. 

Following a period of compara- 
tive silence, all the better known 
‘night spots” of the town had 
opened wide their doors for the 
Yuletide season. There were 
many parties among the picture 
colony. But Bette and “Ham” 
remained at home. 

Bette’s group of friends in- 


Star Must Have Sense Of 
Humor, Says Bette Davis 


Lead In “Jimmy The Gent” Thinks Ability To 
Laugh At Trouble Is Indispensable 


si 


ULES for happiness, hmm—I don’t think it’s possi- 


ble to observe a set of rules, granted that one might 

be clever enough to make them, that would keep one 
perpetually happy, particularly in Hollywood.’’ 

That’s how Bette Davis answered a query as to the 

ways and means of the inevitable Davis good humour, and 


the ever present Davis smile. 

It was between scenes on the 
stage where “Jimmy The Gent,” 
the Warner Bros. picture which 
comes to the Theatre 
ONS Soe es eee » was in the mak- 
ing, and it’s possible that Bette’s 
reflective mood was induced by 
the fact that she had just de- 
livered a hefty sock to Mr. 
James Cagney. 

Miss Davis and Cagney are 
the best of friends, you under- 
stand, and there was nothing per- 
sonal behind the sock, as Bette 
is one of the few Warner Bros. 
leading ladies at whom Mr. 
Cagney has never aimed an upper 
cut. There was, however, a light 
of vindication in Bette’s eyes, 
perhaps because she had been 
given the opportunity to admin- 
ister a bit of corporal punish- 
ment to that ever pugnacious 
gentleman. 

It now appeared that Bette 
had more to say on the subject. 

“There couldn’t be any logical 
permanency about a _ personal 
‘ten commandments’ to which an 
individual owes his happiness. 
One’s tastes and moods are con- 
stantly changing. Oftentimes 
there’s a good deal more pleasure 
in anticipating a thing than 
there is in realizing it. But 
that’s part of the fun. 

“It’s unnecessary for me to 
remark that a sense of humour 
makes the hurdles easier to cross. 
Being able to laugh at the trivial 
irritations that constantly pop 
into one’s life is a very big 
asset, particularly in the life of 
an actress. I’ve found, too, that 
if I have a sincere and honest 
grievance about something, it’s 
best to flare up and get it out 
of my system before it turns into 
a grudge that may sour my out- 
look. 

“When I’m in a picture, all of 
my time and energy is given to 
the role I happen to be playing. 


Page Sia 


There is so much real satisfac- 
tion in analyzing fhe character 
and behaviour of the person I am 
supposed to represent. 

“Between pictures I make it 
a point to get away from Holly- 
wood and picture people entirely. 
Last Spring I spent four months 
in the East, and for shorter 
vacations I usually visit friends 
in Arizona or in the northern 
part of California. 
not because I think that it’s im- 
possible to have friends that are 
also engaged in picture work, 
but because the point of view 
of an outsider is fresh and stim- 
ulating, and I invariably return 
to the studio full of enthusiasm 
for the work ahead. 

“Right at the moment I’m as 
happy as if I didn’t have good 
sense. After living in an apart- 
ment for six months, I’ve taken 
a house in Brentwood where 
Ham spent the holidays with me. 
When you’ve got a reason like 
that, you don’t need any rules on 
how to be happy, do you, Tibby?” 

Ham is Bette’s husband, Har- 
mon O. Nelson, who has been in 
New York for the past several 
months, and Tibby is Bette’s 
Scottie, who sat bolt upright at 
the sound of Ham’s name and 
looked around brightly as if his 
young master was expected any 
minute. 


“Sorry, Miss Davis, you’re 
wanted on the set.” It was an 
assistant director who _inter- 
rupted. 


Bette’s gay laugh belied the 
regrets she expressed at leaving 
the interview uncompleted. 

“Come back tomorrow and I’ll 
have a diagram made up for you 
with instructions printed below,” 
she said. “Until then, just tell 
your public that I try to keep 
my head level and my feet on 


I do this,. 


cludes several writers — play- 
wrights and novelists who have 
been imported by Hollywood pro- 
ducers from New York. The more 
thoughtful, and the least hilari- 
ous, of these are the ones who 
have been seen most frequently 
in Bette’s company of late. 


Then there are the long strides 
in the hills. Bette, as mentioned, 
has moved beyond Hollywood, to- 
ward the beach. When she does 
visit the cinema city now, out- 
side working hours, it is to cross 
into the hills above the town. 


Before her husband arrived, 
she was sighted several times 
within a week, driving her car 
alone along the highest roads in 
the vicinity. More recently, with 
young Nelson accompanying her, 
she has sought out the most re- 
mote thoroughfares for long 
drives. So chalk up two more 
proofs, her friends say, of Bette’s 
growing isolation. 

The nearer this young woman 
approaches stardom in her own 
right, the quieter her life seems 
to become. Within the past six 
months, according to those who 
know her well, she has with- 
drawn more and more into_her- 
self. Her move into the “Garbo 
House,” where one star has al- 
ready proved she could secure the 
isolation that she sought, should 
be sufficient eidence for any who 
still doubt this fact. 


Is Bette really becoming a re- 
cluse? There are those who say 
she already has. 


Perhaps she is meditating on 
her very unladylike conduct in 
“Jimmy The Gent,’ for in this 
picture she smacks Jimmy Cagney 
all over the place, thus avenging 
her screen sisters who have been 
recipients of Jimmy’s famous 
socks on the chin. 


“Jimmy The Gent,” her latest 
picture, is a rollicking comedy 
romance based on the story by 
Laird Doyle and Ray Nazarro 
and adapted to the screen by 
Bertram Milhauser. With Cagney 
and Bette in the cast are Alice 
White, Allen Jenkins, Alan Dine- 
hart, Arthur Hohl, and other 
noted players. 

The picture, directed by 
Michael Curtiz, deals with the 
new and novel racket of digging 
up phoney heirs to collect un- 
claimed fortunes. 


Romantic 


James Cagney and Bette Davis 
in a tender moment from 
Warner’s “Jimmy The Gent.” 


Mat No. 4—10¢ 


the ground, and as yet I’ve evi- 
denced no signs of an unhappi- 
ness complex.” 

In “Jimmy The Gent,” Bette 
is the somewhat recalcitrant 
sweetheart of Jimmy Cagney 
who follows a new and novel 
racket of finding heirs to collect 
unclaimed fortunes. The picture 
is based on the rollicking comedy 
romance by Laird Doyle and Ray 
Nazarro and adapted to the 
screen by Bertram Milhauser. 


Others in the vast inelude 
Alice White, Alien Jenkins, 
Arthur Hohl, Alan Dinehart, 


Phillip Reed and Hobart Cava- 
naugh. Michael Curtiz directed. 


Gentlemen Prefer Blondes 


Blonde Bette Davis appears opposite James Cagney in Warner’s 

“Jimmy The Gent,” with Allen Jenkins, Alice White, Hobart Cav- 

anaugh, Arthur Hohl and Alan Dinehart. This hilarious film is 
at the Strand Theatre all week. 


Mat No, 11—20c¢ 


Alice White Fights Way 
Back To Big Film Roles 


Sheer Grit Wins Leading Feminine Player In 
‘“‘Jimmy The Gent’? New Chance in Movies 


F all the stars in Hollywood, Alice White is remarkable 


for one thing: 


She was considered ‘‘all washed up”’ in pictures, at 
the age of twenty-two, when most screen heroines are just 


beginning their careers. 


Now, two years later, she has staged such a furiously 
successful comeback that she is in greater demand, more pop- 


ular than she ever was before— 
and is earning lots more money. 

And she did it by an exhibi- 
tion of perseverance and game- 
ness such as few actresses have 
exhibited in all the annals of the 
movies. 

Miss White, who appears with 
James Cagney in a leading role 
in “Jimmy The Gent,” the 
Warner Bros. picture which comes 
to the Theatre on 
eRe mn , Skyrocketed from the 
obscurity of a seript girl to tre- 
mendous popularity just as talk- 
ing films were coming in. An 
excessive amount of sex appeal, 
a cute figure, a vivacious per- 
sonality and a certain psycho- 
logical public trend toward hot- 
cha types, combined to catapult 
her to the heights. The same 
fickle public just as swiftly put 
the thumbs down sign on her, 
when its preference turned to 
more serious types of girls. 

No longer under contract, her 
services going begging, Miss 
White pluckily determined to go 
out before her fans, to invade 
their strongholds on a personal 
appearance tour. It would be so 
successful, she hoped, that it 
would rehabilitate her ranking 
as a screen star. 

She left Hollywood, studied 
dancing for two days, singing for 
two more, improvised an act, and 
with her devoted fiance, Sidney 
Bartlett, as her manager, began 
her tour. She and Bartlett re- 
eéntly were married under ro- 
mantic circumstances in Mexico, 
after the longest engagement in 
Hollywood’s history. 

The personal appearance tour, 
which lasted for a year and a 
half, and covered some forty 


large cities, was a spectacular 
success. In fact, the little White 
girl, who never had appeared on 
any stage and knew next to noth- 
ing about dancing or singing, 
proved a greater success than 
most of the veteran film stars, 
many of whom were fortified by 
previous years of stage acting. 
Following her return to Holly- 
wood, Miss White was given an 
important role in “Employees’ 
Entrance,” with Warren William. 
Then she was given an impor- 
tant role in Cagney’s “Picture 
Snatcher.” She and the dynamic 
Irish redhead make a good team. 


“When producers told me that 
I was finished in pictures—even 
though I was only twenty-two 
years old—TI found it hard to be- 
lieve. I thought that if I were 
successful in my stage tour, and 
did good business, those same 
producers would give me another 
chance. And that was how it 
worked out.” 


In “Jimmy The Gent,” Miss 
White has the type of sexy role 
in which she won fame a few 
years ago. The picture is a hi- 
larious comedy romance based on 
the story by Laird Doyle and 
Ray Nazarro, which reveals a 
new kind of racket, that of dig- 
ging up heirs by hook or crook 
to collect money from unclaimed 
estates. 


Bette Davis has the main lead 
opposite Cagney while others in 
the cast include, in addition to 
Miss White, Allen Jenkins, Alan 
Dinehart, Arthur Hohl, Phillip 
Reed, Philip Faversham, Mayo 
Methot and Hobart Cavanaugh. 


Shorts 


Cagney Plays Scene 
Minus His Trousers 


James Cagney goes through one 
whole scene in the Warner Bros. 


picture, ‘‘Jimmy The Gent’? 
which comes tto the ©... itijscssssencccncoe 
TCAs OMe ero.sen ees » Without 


any pants on. However, you won’t 
notice it as he has his legs en- 
sconced underneath a table. 

It happened one day during the 
production of the picture when 
Jimmy caught the seat of his 
trousers on a nail on a_ studio 
stage where he was working and 
tore the seat out. 

‘““That kills a morning,’’ said 
Jimmy. 

But Director Michael Curtiz 
thought otherwise. Another set 
was ready on the stage in which 
Jimmy is seen only at his desk. So 
Director Curtiz had Jimmy take 
his pants off and send them to the 
tailor’s for mending while he 
transferred his activities to the 
other scene, 

By the time they had finished, 
Jimmy’s pants were back with the 
rent mended and a morning’s 
work was saved. 


Cagney Installs Phone 
In His Swimming Pool 


James Cagney’s chief recreation 
und exercise is swimming. tle 
swims right through the winter in 
his Southern California home no 
matter how cold the water. He 
wants a warm sunshiny day, how- 
ever. During the filming of his 
latest Warner Bros. _ picture, 
‘‘ Jimmy The Gent,’? which comes 
AGmrttGie cose ase erent Theatre on 
Jimmy spent all nis 
spare time in his pool, although 
the picture was shot in December. 
In order to keep in touch with the 
studios in case they wanted hin, 
he installed a telephone at the 
edge of the pool so that he could 
talk business without getting out 
of the water. 


Plays In Film With 
Girl Of Schooldays 


Philip Faversham was a_ ball 
tosser of sorts when he attended 
Milldese Academy in Massachu- 
setts. His team played Cushing 
Academy and Faversham pitched 
his teammates to victory. One of 
the girls who watched the game, 
and whom Faversham met after- 
ward, was Bette Davis. There was 
something of a boy and girl crush, 
but Faversham never saw Miss 
Davis again until he was signed 
under a contract with Warner 
Bros. and they were east for parts 
in the same picture. Both are now 
playing in ‘‘Jimmy The Gent’’ 
showing at the 
Theatre with James Cagney in the 
stellar role. They renewed friend- 
ship on the set. 


Cagney Worries While 
Working On A Picture 


James Cagney, starring in the 


Warner Bros. picture, “Jimmy 
The Gent,’ which comes to the 
AGE Seay teeter MC ATEOCOMie gre ss<03% 


is generally supposed to be a 
happy-go-lucky young man. But 
he isn’t at all. In fact, he’s one 
of the world’s greatest worriers, 
and is obsessed by the notion 
that he ean’t do his work right 
unless he’s in trouble. These be- 
liefs have formed his philosophy. 

He claims that he likes to 
worry, especially about his pic- 
tures, about his scripts, about the 
cast he is given, the director as- 
signed to him, the sound man 
and apparatus used on his pic- 
tures, the grips, the script girls 
and electricians, the camera crew 
and everyone else who has a 
hand in the success or failure of 
his pictures. 

He will worry about what he 
eats, about the fit of a suit, 
about an election, about his wife 
if she’s out driving her car, 
about almost anything that you 
mention. He worried over “Jim- 


my The Gent” until it was fin-’ 


ished; then he quit worrying. 


Harolde Brings Back 
Villainy To Pictures 


Ralfe Harolde, who a year or 
two ago was ‘‘top heavy’’ on the 
Warner lot, has come back home. 

For the first time in many 
months he is once more playing 
a role_at_the studios in ‘‘ Jimmy 
The Gent,’’ now showing at the 
Theatre, with Jimmy 
Cagney in the stellar role. At one 
time Ralfe could be expected to 
provide the menace in almost any 
Warner Bros. production. Some of 
the pictures in which he sneered, 
glowered and _ threatened were 
“*Alexander Hamilton,’?’? with 
George Arliss; ‘‘The Ruling 
Voice,’’ ‘‘The Star Witness,’’ 
“‘Stranger in -Town,’’? ‘‘Safe in 
elie??> "Naight — Nurse<? and 
““Smart Money.’? 

In the meantime he has been 
supplying villainy at other studios. 


Cagney Wouldn’t Even 
Spank A Little Baby 


Although James Cagney is 
plenty rough in his films and par- 
ticularly in his latest starring 
Waner Bros. vehicle, ‘‘ Jimmy 
The Gent,’’?’ now showing at the 
Theatre, in real life 
he wouldn’t even spank a baby. 

In commenting on the statement 
by Dr, Esther L. Richards, profes- 
sor of psychiatry at John Hop- 
kins University in which she con- 
founded modern parents by de- 
claring that no worth while sub- 
stitute for the well placed spank 
had been found by science, Cagney 
admitted that his own youthful 
escapades had been met by cor- 
poral punishment. 

“¢T had the tar whaled out of 
me,’’ he grinned. ‘‘And rightly 
too. But I wouldn’t spank my 
own child if I had one. I think 
there must be better methods.’’ 


Jimmy Cagney Won’t 
Walk On Chalk Line 


James Cagney is superstitious. 
His pet superstition is that he 
won’t walk on a line, and partic- 
ularly a chalk line. This caused 
some embarrassment to Director 
Michael Curtiz during the filming 
of the Warner Bros. picture, 
‘‘Jimmy The Gent,’’ which comes 
to the Theatre 
Ole earner 

In one scene in which Jimmy 
covers quite a bit of floor space, 
a line was chalked off to show him 
just where he must walk to keep 
within camera range. But Jimmy 
refused to walk the line. 

“olf J. didi’? he declared,y°< the 
scene would be ruined and I don’t 
know what else might happen.’’ 

The cameraman finally suggest- 
ed cross marks. Jimmy agreed to 
this so the line was erased and 
cross marks indicated. 


| Stars Of Hilarious Comedy At Strand 


“Till death do us part” vow James Cagney and Bette Davis, stars of the new Warner Bros. comedy 


“Jimmy The Gent,” now at the Strand. The cast 


includes 


Alice White, 


Allen Jenkins, Hobart 


Cavanaugh, Alan Dinehart, Arthur Hohl and Phillip Reed 


Mat No. 9—30c 


Bette Davis Managed 
To See ‘Ham’ Alone 


Whatever it was that Bette 
Davis, who has the leading fem- 
inine role in ‘‘Jimmy The Gent,’’ 
which comes to the 
Neath eODe ascnicce tee , had to 
say to her husband, Harmon O. 
Nelson, who visited her recently, 
she wanted to say privately. 

She spent several strenuous days 
making sure that neither reporters 
nor cameramen would be on hand 
when she welcomed ‘‘Ham’? after 
his long absence. She told ‘‘ white 
lies’’ to everybody who asked con- 


cerning the probable hour and 
place of his arrival. 
Eventually her wishes in this 


matter were respected. ‘‘Ham,’’ 
the partner in Bette’s unique 
‘‘long distance marriage’’ exper- 
iment, arrived without benefit of 
public welcome. 

By the time the cameras were 
aimed at the pair, Bette had said 
whatever it was she wanted to say 
privately. 


Cagney Forgets To 
Don Scars For Film 


James Cagney, Warner Bros. 
star, was half way through a 


scene for ‘‘Jimmy The Gent,’’ 
which:comes to: -the— ..2.:.sis.00scecse-- 
‘Theatresone- eee » when he 
suddenly stopped acting and ut- 
tered a wail of anguish. 

“Good Gosh,’’ he cried, ‘‘I’ve 
forgotten my scars.’’ 

Action was delayed until a 
make-up man hurriedly but accur- 
ately placed four long scars on the 
back of Jimmy’s closely cropped 
head, and then the cameras start- 
ed to click again. 

In this picture, Cagney is a 
‘mug’? who makes a handsome 
living finding missing heirs to 
estates, and being a rather rough 
and tumble guy, the scars were 
added as a bit of convincing real- 
ism. He’s just the sort of a per- 
son who would have the dents of 
pop bottles and police night sticks 
permanently engraved on _ his 
noggin. 


Best Vacation Is At 
Home, Says Cagney 


When Jimmy Cagney returned 
to the Warner Bros. studio after 
a short vacation to start work in 
«Jimmy The Gent,’’ now showing 
at the Theatre, friends 
remarked about his good spirits 
and his obviously excellent health. 

His grin seemed wider. His 
freckles were larger. His 
shoulders were squarer. His voice 
was softer. In fact it had almost 
disappeared entirely into that con- 
tented whisper which he uses for 
personal conservations. 

‘¢You must ’a’ had a great va- 
eation,’’ said his friends. 

‘<Tve found the recipe,’’ Jimmy 
confided. ‘‘I know the best vaca- 
tion in the world. First you stay 
home. Then you disconnect the 
telephone. Then you take off all 
your clothes and lay in the sun. 

He patted his stomach. 

‘‘Tt’s as brown as a biscuit,’’ 
he bragged, ‘‘and as flat as a pie 
cine 2? 


Vacation Cut Short 
By Studio Summons 


After planning 1 vacation in 
Arizona with friends, Bette Davis 
finally obtainec leave from the 
studio, and drove to Phoenix for 
a well earned rest. Immediately 
after arriving she sent her chauf- 
feur back home, and while he was 
still within sight, she received a 
wire from the studio telling her 
to report for work in ‘‘ Jimmy 
The Gent,’’ now showing at the 
nae | ee Theatre with James 
Cagney in the stellar role. With- 
out unpacking her bags, she 
caught a Los Angeles bound train 
the same day, and reached home 
before her driver, who almost col- 
lapsed at what he thought was a 
practical joke played on him by 
Miss Davis. 


Pneumatic Shoes Worn 
By Cagney in Picture 


James Cagney wore a specially 
made pair of pneumatic shoes dur- 
ing the filming of ‘‘Jimmy The 
Gent’’ his latest Warner Bros. 
picture which comes to the ............ 
Heth ee Olen te etna oke.sr, 
Jimmy did this to conserve his 
nervous energy. He says that the 
benefit is amazing. He’s as fresh 
at the end of day’s shooting as he 
is at the first ‘‘take.’’ He tried 
them as an experiment and vows 
he’ll never make another film 
without them. The pneumatic 
cushion is constructed in the sole 
and heel and is not apparent to 
the human eye. 


Jenkins Uses Old Vest 
Worn As Boy In Film 


When Allen Jenkins needed a 
special old-fashioned, double- 
breasted, dove colored vest for his 
role in ‘‘ Jimmy The Gent,’’ which 
GOMES: tO: Ge” veeeeeeetse: oss Theatre 
(aa ae , with James Cagney 
in the stellar role, the wardrobe 
department had a little trouble 
locating just what was wanted. 
Jenkins solved the trouble by 
bringing in one he had worn just 
after leaving high school. It was 
his first fancy vest and he kept it 
for old times sake. 


Cagney Shows Bette 
Davis How To Sock 


3ette Davis, 
‘“ Jimmy The Gent,’’ which comes 
to the Theatre on 
Reet Pe ih conten. , is developing her 
socking technique under the expert 
supervision of James Cagney. In 
two scenes Bette delivers a right 
to Jimmy’s chin. After several 
rehearsals Jimmy protested that 
Bette was ‘‘pulling her punches.’’ 
He showed her exactly how to 
deliver the blow. In the next take 
Bette proved what an apt pupil 
she was, by letting fly a corker 
that had Jimmy staggering. 


“‘Jimmy The Gent”’ Role 
Saves Cagney Money 


who appears in 


d) 


James Cagney says that his 
role in “Jimmy The Gent,” the 
Warner Bros. picture now show- 
ing at the Theatre, 
saved him from becoming a suck- 
er and losing a lot of money. 

The pic- 
ture con- 
cerns a 
racket in 
which pho- 
ney heirs to 
estates are 
dug up to 
collect = in- 
heritances. 
While work- 
ing on the 
picture Jim- 
my received 
a letter 
from Spain 
in which he 
was inform- 
ed that a Mat No. 1—10ce 
fortune awaited him from a 
distant relative and asking him 
to send $1,000 to clear the claim. 
Jimmy didn’t send the money. 
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° < HIS CODE IS LADIES 
Get Wise to Yourselfs, Youse o- 
Dallas Muggs e e e Show some refinement, 
sprout a little culture, act like youse got some bringin’ 
up—before some gent from the upper classes walks off 


with your skoit! Learn today from the old master himself— 


Janamy 
he GENT 


cA Warner Bros. Laugh Rsot with 


JAMES CAGNEY 
BETTE DAVIS 


78 Lines Mat No. 26—10c 
V/ 


AIS SYSTEM 
NEVER FAILS! 
Actual Demonstra- 
tions on Real-Life 
Victims! . 


339 Lines 


Mat No. 2]—30Qc 


eNO MORE 
SLUGGIN 
DAMES ... HE 


KNOCKS ’EM 
COLD WIT’ 
CULTURE! 
A Warner Bros. Laugh Smash with 


JAMES 


CAGNEY 


Juanes attest 


64 Lines 


Mat No. 29—20c 


93 Lines 


Mat No. 27—10c 


FOIST..WHEN A GENT 
AIN’TIN NO HURRY! 


es | 1 ele) Se) | 
ETTAKIT RE-WRIT 
BY A HE-MAN! 


A Warner Bros. Laugh Smash with 


JAMES CAGNEY 
BETTE DAVIS 


86 Lines Mat No. 30—10c 


A REAL GENT DEMON- 
STRATES THE CORRECT 
THING TO DO WHEN A 
DAME CRACKS YOU AIN’T 
GOT NO REFINEMENT 


cA Warner Bros. Laugh Riot with 


JAMES CAGNEY 
BETTE DAVIS 


93 Lines Mat No. 32—10c 


At Last—A PITCHUR 
WIT’ REFINEMENT! 


Here’s a real treat for you muggs 
who go for the finer things of the 
drammet — a Cagney opera in 
which James don’t slug nobody, 
except a few uncultured gents who 
gotta be put in their places! 


A Warner Bros.’ Laugh Hit with 


JAMES CAGNEY - BETTE DAVIS 


231 Lines Mat No. 16—30c 


HE KNOCKS 
‘EM COLD WIT’ 
CULTURE!... 


See him dem 
" onstrate the cor- 
rect thing to do 
when a dame 
cracks you ain’t 
got no refinement!. 


A Warner Bros, ” Laugh Smash with ch, 
JAMES CAGNEY 7 


BETTE DAVIS 


_ ALICE WHITE « ALLEN JENKINS 
ALAN DINEHART 


\S 


160 Lines Mat No. 31—20c 
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e THE BOOK OF 
ETTAKIT RE-WRIT 
BY A HE-MAN! 


A Warner Bros. Laugh Smash with 


JAMES CAGNEY 
BETTE DAVIS 


86 Lines Mat No. 30—10c 


A REAL GENT DEMON- 
STRATES THE CORRECT 
THING TO DO WHEN A 
DAME CRACKS YOU AIN’T 
GOT NO REFINEMENT 


cA Warner Bros. Laugh Riot with 


JAMES CAGNEY 
BETTE DAVIS 


93 Lines Mat No. 32—10c 


At Last—A PITCHUR 
WIT’ REFINEMENT! 


Here’s a real treat for you muggs 
who go for the finer things of the 
drammet — a Cagney opera in 
which James don’t slug nobody, 
except a few uncultured gents who 
gotta be put in their places! 


A Warner Bros.’ Laugh Hit with 


JAMES CAGNEY - BETTE DAVIS 


231 Lines Mat No. 16—30c 


HE KNOCKS 
‘EM COLD WIT’ 
CULTURE!... 


See him dem 
" onstrate the cor- 
rect thing to do 
when a dame 
cracks you ain’t 
got no refinement!. 


\\\ A Warner Bros.’ Laugh Smash with 


JAMES CAGNEY 
BETTE DAVIS 


_ ALICE WHITE ¢ ALLEN JENKINS 
ALAN DINEHART 


160 Lines Mat No. 31—20c 
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VETTISINE Section 


\ 
€ 
Jimmy 
AGent 
MB MES CAGNEY 


16 Lines Mat No. 19—10c 


. massages! . . . No more: 
sockin’ dames! . . . No 
more strong-arm stuff! 
. . . From now on he’s 


Dnitho(d 


A Warner Bros. Laugh Smash with nlf 3 ff 16 Lines Mat No. 23—10c 


JAMES CAGNEY 
BETTE DAVIS 


ALICE WHITE ~ ALLEN JENKINS 


Warner Bros. Laugh Riot with 


ES CAGNEY 
TTE DAVIS 


363 Lines Mat No. 24—30c 


HIS CODE IS LADIES 
FOIST-WHEN A GENT 


e ¢ « NO MORE AIN’T IN NO HURRY! 
ROUGH STUFF- 


BUT HE’S KNOCK- 
IN’ "EM COLDER 
THAN EVER! 


110 Lines Mat No. 33—20c \/ 130 Lines Mat No. 28—20c 
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“HE USED TO BO! 


NOW HE SETS ’EM ON FIRE 
The Beau Brummel of Hell’s Kitchen steps high, wide and 
handsome in the most stupendous society drammer since 
the Marquis of Queensberry wrote the Book of Etiquette! : 


JEMM 
the GENT 


cA Warner Bros. Laugh Riot with 


JAMES CAGNEY 
BETTE DAVIS 


As this movin’ 
picturehas 
special appeal 
to the upper 
classes, we re- 
spectively urge 
gents who 
bring their 
dames to wear 
neckties! . .<« 


192 Lines Mat No. 25—20c 


NOW-—HE KNOCKS ’EM 
COLD WIT’ CULTURE! 


, immy 
teGent 


cA Warner Bros, Laugh Riot with 


JAMES CAGNEY 


56 Lines Mat No. 20—20c 


THE BOOK 


OF ETTAKIT 


RE-WRIT BY A HE-MAN! 


A Warner Bros. Laugh Hit with 


JAMES CAGNEY - BETTE DAVIS 


56 Lines Mat No. 18—20c 


= 


No more grapefruit 
‘\ massages! . . . No more 
" sockin’ dames! . . . No 

more strong-arm stuff! 

. . . From now on he’s 


‘A Warner Bros. Laugh Smash with 


JAMES CAGNEY 
BETTE DAVIS 


ALICE WHITE + ALLEN JENKINS 


160 Lines Mat No. 22—20c 


THE CAVE-MAN 
TURNS 
CAKE-EATER!.. 


He’s off the rough 
stuff—he’s quit slug- 


gin’ dames — but 
he knocks ’em cold- 


er than ever! . . 


PeAM\2? 


Another Wazner Bros. smash laugh with 


JAMES CAGNEY 
BETTE DAVIS. 


184 Lines Mat. No--17—20c 
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Advertising Section 


HE KNOCKS 
"EM COLD WIT’ 
CULTURE!... 


Catehlines 


He knocks ‘em cold wit’ culture! 


ale ne 
*k * 


See him demonstrate the correct thing to do when 
a dame cracks you ait got no refinement! 


The book of ettakit re-writ by a he-man! 


ale ate ale 
Pd pS PS 


Get wise to yourselfs, youse muggs. 


ale ale 
~ " 


, See him dem- 

onstrate the cor- 
rect thing to do 
when a dame 
cracks. you ain’t 
got no refinement! 


Y, 


A Warner Bros.’ Laugh Smash with 


JAMES CAGNEY 
BETTE DAVIS 


ALICE WHITE « ALLEN JENKINS 
ALAN DINEHART 


His code is ladies foist ... when a gent ain’t in 
no hurry! 


*% 


No more sluggin’ dames ... he knocks ’em cold 
wit? culture! 


ale 7 le 
1 ES ES 


No more rough stuff—but he’s knockin’ ’em cold- 


er than ever! 


ate ae ale 
" Pg ”* 


The cave-man turns cake-eater! 


360 Lines Mat No. 34—30c 


Special Stills 


of the art used in this advertising campaign are available 
upon request from the Editor of the Merchandising Plan. 
Price 10c each. 


HC 207 


HC 209 HC 208 
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Burlesk Etiquette 
Newspaper Contest 


You may find your editor 
interested in running this 
kind of a contest: Readers 
are asked to send six rules 
for etiquette contrary to the 
rules of society. Guest tick- 
ets to see the picture or other 
prizes should be offered for 
the six best. sets. 

Prepared publicity story 
below will help you get start- 
ed. Follow up with daily 
stories along the same line, re- 
printing some of the winning 
rules. 


(Publicity Story) 


Cagney Sets New 
Etiquette Rules 


Grab aholt of this, youse guys 
and gals! It’s Jimmy the Gent 
talking—and he’s tellin’ a couple 
of things about how to behave! 
On account of some of the go- 
ings-on around town, Jimmy has 


decided to clean up the boig. 


Now that that’s understood, 
let’s get down to facts: below are 
some of Jimmy’s recently con 
ceived rules. Look ’em over— 
then see if you can’t cook up a 
few rules of your own. For the 
six best sets of “Etiquette Rules 
for Jimmy the Gent” submitted 


to this paper, care of the Con-' 
etc. & 


test Editor, (list prizes, 
here). You may submit as many 
as you wish 


of winning. 


Then after you’ve cracked your 
funny bone working over them, 
e’mon down to the Strand next 
for the opening of 
“Jimmy The Gent” starring Jim- 
my Cagney and Bette Davis. It’s 
one knock-out show—take it from 
guys wot’s seen it. 


My, my, my! We nearly for- 
got to give you a sample of the 
rules—as laid down by our hero. 
Here’s how: 


1, Jump a street car ahead of 
everybody so’s they won’t get all 
the seats. 


2. When you meets the girl- 
friend, keep your hat on. D’ya 
think she wants to see you with 
your mop all mussed? Same goes 
for callin’ cn her in the parlor, 
too. 


2 


3. If you just got a knock- 
down to a frail you don’t go for, 
tell her she’s a clueck—and you 
got no time for clucks. 


4, Always cuss the other fellow 
out—he gets the point quicker. 


5. Never drop your cigarette 
butts in corners. Your hostess 
can find ’em quicker if you leave 
7em in the middle of the floor. 


6. Drink your coffee from the 
saucer—it won’t blister your ton- 
gue that way. 


7. Carry a pair of roller skates 
in your car—for the benefit of 
frightened frails who may want 
to leave in a hurry. 


8. Eat peas with your fingers— 
the blamed things roll off your 
knife too easy. 


9. Don’t be so rude as to hang 
up in the middle of a telephone 
conversation—just walk off and 
leave the receiver dangling. 


10. Be sure and miss “Jimmy 
The Gent” at the Strand next 
an You might improve 
your manners too much if you 
saw it and no one would ree- 
ognize you. 

Yours for Etiquette, 
JAMES CAGNEY 
“<Jimmy The Gent’’ 


and the funnier , 
iL 
they are, the greater your chanee | 


Kx ploitation Ideas 


NEWARK’S CAGNEY CONTEST 
WILL FIT ANY SITUATION 


The clippings below show how Newark copped some 
nice space with a contest for ‘‘Lady Killer.’’ The idea can 
be adapted for ‘‘Jimmy The Gent’? with this line: ‘“CAN 


YOU TIE JAMES CAGNEY’S 


LOVE-MAKING?2”’ 

Answers are limited to fifty words and sent to the 
cooperating paper. Prizes can be awarded the cleverest 
five answers daily. 


TECHNIQUE IN 


Add local punch by reprinting one or two of the 
cleverest suggestions submitted daily. 


Use photos of 


Cagney each day as a direct tieup with your playdate. 


(Two Publicity Stories For You) 


CanYouComeUpTo Critics Here Scornful Of 


Cagney’sTechnique? “Grapefruit Face Lotion’ 


For Men Only! 


Sheiks, 
James Cagney has his own sys- 


here’s your chance. 
tem of making women fall for 
him. What is yours? 

Cagney’s system is shown at 
(el See eaaine A es ew era 


‘“Jimmy The Gent,’’ starting to- 


theatre in 


day. Yours, if it is good enough, 
will be told to The ............... (name 
of newspaper) and in addition you 
will be given two tickets to the 
arene ee hay Sau. Aa «ty theatre so that you 
can prove to your current flame 
that your technique has it on 
Cagney ’s. 

There will be five winners each 
day, and one or more prize win- 
ning letters will be printed each 
day along with the names and 


addresses of all winners. 

No holds are barred in this con- 
test, and there is only one rule. 
Tell The 
words—that can be sent through 


in 50 


the mails—how you bring the girls 
to terms and then let The................ 
tell the world in your own words. 


The contest opens right now and 


closes at midnight on..........(date). 
All letters should be addressed 
to: 


“Jimmy The Gent Editor” 
(name and address of newspaper) 


Local Citizens Find Other Methods Outdo 
Cagney’s Treatment For Gals 


This town’s ‘‘boy friends?’ 
have one thing in common with 
James Cagney, whose latest screen 
hit, ‘‘Jimmy The Gent,’’ is now 
abeth@igs eee, Theatre. They 
don’t ‘‘say it with flowers’’ 
either. 

As a matter of fact, a good 
many of them don’t say it at all. 
They let the girls talk, while they 
use a silent technique. 

It’s too early to announce any 
winners in this contest, because 
the ‘‘ Jimmy The Gent’’ editor is 
so swamped’ with letters from 
Lotharios that he 
hasn’t had a chance to wade 
through them. 

But a little quoting, without 
mentioning names is in order— 
for when a name is mentioned, 
that name is a winner. 


AND THEY GROW 


One iron-necked duke from near 
here writes ‘‘I eat chicken and 
make ’em like crow.’’ 

At that he seems to have some- 
thing on Cagney. Jimmy gyps 
Bette Davis, two times Mayo 
Methot, and gets rough with her 
when she squawks, 

Another aspirant for the title of 
champion. Don Juan writes — 
‘When I’m ‘out with a girl, I 
order nothing but the best cham- 
pagne—I drink it.’? 

But as yet, the nearest anyone 


comes to using grape fruit as a 
face lotion, as Cagney did in a 
recent picture with Mae Clark, 
before they screened ‘‘ Jimmy The 
Gent,’’ is a light-hearted lover 
from the north part of the city, 
who confesses to dumping coffee 
cups in girls’ laps. ‘‘I prefer 
white satin dresses,’’ he adds as 
a glib afterthought. 


SHORT OF HOMICIDE 


But the ‘‘Jimmy The Gent’? 
editor is certain there are a num- 
ber of novel, original and obscure 
methods, short of homicide, that 
local Casanovas use and that such 
crude methods as yanking a lady 
across the room by her hair, which 
seemed to be common to Cellini as 
well as to Cagney, are very much 
looked down upon by experienced 
heartbreakers. 

There is plenty of time for 
everybody but the ‘‘Jimmy The 
Gent’’ editor to get in this con- 
test and win two seats to the 
theatre. 

Just think up a new way of 
breaking a woman’s heart without 
inviting a seat in the electric 
chair, and your chances of giving 
Cagney a derisive sneer and a 
Bronx cheer are more than good. 

Write your answer in 50 words 
to: 
“Jimmy The Gent Editor’? 
(name and address of newspaper) 


Reading Contest 
As Radio Novelty 


Start a contest in coopera- 
tion with your radio station 
for the best reading of the 
following paragraph over the 
radio in ‘tough-guy’ dialect. 
Offer a prize for the one who 
renders it best in dialect and 
another for the one who reads 
it best as an Englishman. 


(Contestants’ Material ) 


Hiyah, folks. Lotsa dames got- 
ta idea dat jus’ becuz a guy 
happ’ns ta be handy wit? ’iz 
dukes he ain’t no gent- an’ some 
of ’em t’ink jus’ becuz a guy’s 
a gent he ain’t handy wit’ ’iz 
dukes. Dat’s boloney—many’s da 
gennelmanly heart dat beats be- 
neat’ a doity shoit. An dere ain’t 
no hooey about de fack dat it’s 
“Jimmy da Gent,” da guy w’ats 
talkin’ to ya dat can speed up 
de old heart t’robs under any 
kinda shoit—or skoit. 


I’m a reg’lar guy w’at got re- 
finement so’s to make better time 
wid a swell doll. But dat don’t 
mean I ain’t still a reg’lar guy 
w’at can steam over a suitable 
ippercut if he gets in a jam. 


* An’ I mean dis refinement is de 
; nuts. 


O’ course if ya wanna go on 
bein’ a uncouth mugg an’ a hool- 
igan, gO ahead. But guys and 
skoits all over da country is doin’ 
wat “Jimmy da Gent” done— 
gettin’ a slant on w’ats correck. 
If dere’s any one t’ing dat gives 
me a swiff pain it’s a guy or a 
dame w’at ain’t got no concep- 
tion o’ refinement. Boy, dat boins 
me up. So don’t waste no time 
chewin’ da fat about it—snag 
yourself a date and bring it to 
da Strand on Friday and I'll 
show ya all about it. 


Gag Lobby Displays 


A series of gag lobby dis- 
plays will attract ’em and 
please ’em! Pattern along the 
lines of those used successful- 
ly in N. Y. theatrical suecesses 
with glass-covered eases run- 


ning the length of your 
lobby. Each one has a card 


on the outside. Here are a 
couple of samples :— 


“Etiquette Lesson—What 
should be given a young 
lady when her company 
becomes boring?’’ (a 
shoe). 


‘Jimmy The Gent’s’ Sure 
Cure for Headaches. (an 
axe). 


DISPLAY 
IDEAS 


Four different display 
ideas are_ illustrated 
through the following 
exploitation pages. They 
show the adaptability of 
the art from the posters, 
still blow-ups and punch 
dialogue lines. Make 
them to fit any desired 
lobby space. 
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Exploitation Ideas 


Put Jimmy on the Street 


| lapel 4 


a 
Ansan 


Lobby Punchers 


Put a punching bag ma- 
chine that registers the power 
of a punch, in front of your 
theatre. Display the punch- 
ing bag with the following 
copy: James Cagney wields 
a mean fist in ‘‘Jimmy The 


Gent’’ How hard can 
you punch? Try it... It’s 
free.’’ 


Build up your display with 
stills of Cagney punching a 
bag, which are lsted amone 
the tie-up stills on page 18. 

Can also be used as a con- 
test by awarding a pass to 
the hardest hitter. 


costless. 


Dress up a man as illus- 


trated. An usher makes it 


Have him carry 


an old valise with title and 
date lettered on it. A tiny 
dog following him makes 
it funnier. Have him hand 


out heralds or throwaways. 


STREET BALLYS SELL 


LIKE NOTHING ELSE 


Colortone Effect 


4 x 5 Colored positive only ........ $2.00 
—Set (pos. and neg.) ........ 3.00 
34% x 4 Colored positive only ...... 1.50 
—Set (pos. and neg.) ........ 2.25 


Order by Number N-769 


NATIONAL STUDIOS, Inc. 
226 West 56th Street, New York 


Be sure to specify and include remit- 
tance with order to avoid parcel post 
and C.O.D. charges. 


Tea-Sipping Gag 


If you want to give your 
patrons a real laugh, take a 
chance on this: for a few 
cents apiece, you can get the 
services of half-a-dozen bums, 
fresh from the street. Gag is 
to hold a tea-drinking contest 
on the stage. 


Contestants are seated on 
straight-backed, armless 
chairs in a row across the 
stage. Each should have a 
cup of tea, a napkin, a spoon, 
and a piece of cake. Lemon, 
sugar, and cream should be 
suppled to them in rapid 


succession. Anyone who 


drops an article is disquali- 
fied. Frantic efforts to keep 
everything balanced will give 
the crowd a real howl. 


This feature can be plug- 
eed on lobby boards, in your 
newspaper ads, and in spe- 
cial ballyhoos. Make it a 
special event. Folks will come 
to see it—and stay to laugh! 
Perhaps you’ll want to make 
it aregular attraction during 
the run of “Jimmy The 
Gent.’’ 


Tie it in with tea-drinking 
stills Nos. 28, 29, 34, 40, and 
41 from the “‘Jimmy The 
Gent’’ series, featuring the 
Cagney attitude on the ques- 
tion. If bums are not advis- 
able, it ean be handled with 
a group of kids and would be 
even funnier. This stunt 
would go over big as a spe- 
cial attraction for the 
‘*Gent’s -Night’’ mentioned 
elsewhere in this section. 


€ You’ve learned to count on quality and novelty in 


Warner shows—and you count on Warner campaigns 


to back them up. Sure you do... all the boys do. 


€ That’s why the showman’s Trailers for Warner 


Bros. pictures are Warner Bros.’ Vitaphone Trailers. 
ONLY VITAPHONE can combine the production ex- 


cellence that makes Warner Bros. hits with the show- 


man deftness that goes into all Warner Bros. promo- 
tion. And ONLY VITAPHONE supplies actual high- 


light scenes from the picture—scenes that show them 


what your ads tell them! 


{ Because they’re conceived by Warner Bros., pro- 


duced by Warner Bros. . . . The show world’s Trailers 


for Warner Bros. Pictures are exclusively. .... 


NE TRAILERS 
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He's got ethics 
has he? Well 
| don't care 
if he’s got 
carbuncles! 


Illustration shows how to make the best use of 


the dialogue lines with the greatest effect. Display 
them in exact size or make blow-ups. Then watch 
the customers stop and look. 
Order direct from Warner Bros. Still Dept., 
o21 West 44th Street, New York City. : 
JIMMY CAGNEY: “In the foist place it wasn’t a mole it was 


a wart; in the second place it wasn’t on the hip it was on the 
shoulder; an’ in the toid place it wasn’t a dame it was a guy.” 


(Still No. 8) 
Well, I don't 
(Still No. 9) 
JIMMY CAGNEY: “If he STARTS to make any bulls, kick him 
in the shins. If he MAKES any, you know where to kick him.” 

(Still No. 25) 


JIMMY CAGNEY: “Oh, he’s got ethics, has he? 


care if he’s got carbuncles.” 


BETTE DAVIS: 


swatter?” 


“Will you go away or must I use a fly 

(Stil No. 22) 
JIMMY CAGNEY: “Where d’ye get them clothes made? Who 
fixed up this office and how long does it take a mugg t loin 
v be a gent?” (Still No. 43) 


JIMMY CAGNEY: “Her head got caught in a door when she 
was a baby.” (Still No. 47) 
JIMMY CAGNEY: “Don’t worry. There'll be plenty left for 
you.” (Still No, 53) 


JIMMY CAGNEY: “Say, for 10 per cent of a hundred G’s you 
should marry King Kong.” (Still No. 49) 


ARTHUR HOHL: “Don’t forget ME when you’re sending 


invitations to your funeral.” 


JIMMY CAGNEY: “You silly lookin’ ape. 


dream of romance.” 


out 
(Still No. 51) 


You’ve shattered my 

(Still No. 60) 
BETTE DAVIS: “If you did give away your right eye it would 
turn out to be glass.” (Still No. 64) 


JIMMY CAGNEY: 


Angelo.” 


“You’re the greatest chiseler since Michael 
(Still No, 40) 


JIMMY CAGNEY: “That guy bothers me like a crumb in a 

union suit.” (Still No. 16) 

MAYO METHOT: “I’m your little wife, Gladys, you heel.” 
(Still No. 59) 


JIMMY CAGNEY: “Pm so low I'd have to stand on a chair to 
look a rat in the eye.” (Still No. 28) 


Your Banner Displays 


_ JAMES CAGNEY _ 
Jimmy the Gent’ 


ALLEN JENKINS 
ALICE WHITE 


WITH 
BETTE DAVIS 


BANNER (above)—For ends of marquee 
or instead of swinging signs under mar- 
quee. Canvas with stenciled lettering. 
6 feet long—$2.40 each. On real satin 
— $3.35. 

BURGEE (right)—Two colors on fine 
duck, 20 x 30 inches—40 cents each. 


{e) {e) 
VALANCE—Order to fit your marquee. Three colors with letter- 


ing sewn on fine duck—$1.20 per yd. Two colors on silkolene or 
China silk—$1.70 per yd. 


Order from—M. MAGEE & SONS 


140 FULTON STREET NEW YORK CITY 


BETTE DAVIS 
ALICE WHITE 
° (e) 


Jummy the Genk’ 


BETTE DAVIS- ALICE WHITE-ALLEN JENKINS 


Exploitation Ideas 


Gettin’ The Wisecrackers 


A daily newspaper contest for wisecracks. The 
best ones to be sent to James Cagney in Hollywood 
to be used by Jimmy himself in his forthcoming 
Warner Bros.’ pictures. 


Idea is good for daily newspaper space and 
should be planted as an advance publicity tieup. 
Sample publicity story is printed below for a 
starter. 


If your local papers won’t go for it, here’s 
another way: Install a ballot box in the lobby, dis- 
play a cutout of Cagney from the poster paper and 
sell the idea in the ‘‘first person.’’ The best wise- 
eracks should be posted out front and credited to 
the contributors. This angle has the local interest 
punch and ties in directly with your showing of 
the picture. 


(How to tell ’em) 


apply some elbow grease to the 
old funnybone and take a ‘wise- 
crack’ at it? Then pop over to 
the Strand Theatre next Friday 
night for the opening. You'll 
howl yourself happy-go-lucky— 
and go home with a brimming 
bagfull of A-1 wisecracks. 


Know A New Grack 
For Jimmy Cagney? 


“It’s 0. K., folks. This is 
Gentleman Jim talkin’—(Jimmy 
the Gent to you). Now, this rag’s 
got a idea. Lamp the words, 
palsy-walsies, while the dope is 
spilled your way.” 


That was Jimmy Cagney, dear 
readers, Jimmy of the flying 
fists, rapid action and beautiful 
blondes. And the idea he was re- 
ferring to, is more than an idea 
—it’s a proclamation. The reason 
for it, (as you might have 
guessed) is the showing of 
“Jimmy The Gent” at the Strand 
Theatre next Friday featuring 
James Cagney and Bette Davis. 

There are no rules and no red 
tape. Everyone, but employees of 
the Strand Theatre, is eligible. 
All you do is write down your 
wisecracks and send them in to 
the Wisecrack Editor, care of 
this paper. Then ten best wise- 
cracks submitted will be sent to 
James Cagney himself to be used 
in his forthcoming Warner Bros. 
feature pictures. And in addition 
(list prizes here). 

Just to give you an idea of the 
type of wisecracks he gets off in 
“Jimmy The Gent,’ some pest 
comes around when he’s knee- 
deep in work and begins asking 
him questions. Jimmy looks at 
him ferociously and yells, “Will 
you go away or must I use a 
fly-swatter?” 

Now you yourself should be 
able to think up any number of 
lines that would ‘click’ when 
Jimmy speaks them. So why not 


Cagney Carnation 


Contact the Florist’s Asso- 
ciation in town and get them 
to boost a ‘‘Jimmy Cagney 
Carnation.’’ With a little co- 
operation from the florists, 
you can get ’em all wearing 
one. Be sure to plant plenty 


of stills and copy in all 
florists windows. Stills avail- 
able of Cagney wearing a 
carnation are: HC 58; HC 
65; HC 71 HC 838; HC 85; 
HC 90 and HC 56. 


I'm wearin my Sunday 
suit every day now. 

Dat's the price you pay 
for bein’a gent 


Display Idea from 24 Sheet 
Figure Mounts 9 Feet High 


Teaser Campaign 


You ean get attention and 
curiosity by setting sail with 
this teaser snipe campaign a 
few days before you start 
your advertising proper. 
Cards and tack signs all over 
town should help make people 
“Jimmy The Gent’’ con- 
scious. Get ’em up along the 
main highways—no imprints, 
or playdates needed. Make 
"em guess what it’s about— 
until your advertising starts. 
Here are a few samples: 


JIMMY THE GENT says: 


“Change your shoit every 
week.” 


JIMMY THE GENT says: 
“Never wear ae spats.” 


* % 


JIMMY THE GENT says: 


“Drink your coffee from the 
saucer unless it’s cool 
enough.” 


JIMMY THE GENT says: 


“Never hit a lady when 
she’s down.”’ 


JIMMY THE GENT says: 


“Swearing gets the point 
over quickly.” 


ve se 
~ 6 


JIMMY THE GENT says: 


‘Jealous husbands beware! 
I’m comin’ to town!” 


og 


Cagney Slanguage 


Following is a list of 14 
typical Cagney slang expres- 
sions. Contact your paper to 
publish them, awarding pas- 
ses to the best definitions of 
the list; or use them for a 
lobby stunt. 


tomato—(young woman) 
blob—(stupid man) 
yap—(mouth) 

nix—(no) 
chiseler—(petty crook) 
kisser— (face) 

skip it—(forget it) 
rap—(criminal sentence) 


beltin’ the grape— (getting 
drunk) 


scram—(get out) 

hot squat—(electric chair) 

broad— (girl) 

sinkers— (doughnuts) 

in a blizzard—(doesn’t know 
what it’s all about) 


Your Local Angle 


Looking for a local angle 
to exploit the picture? Try 
the Surrogate’s office, or 
your Probate Judge. Get the 
list of ‘‘Heirs Wanted.”’ 
Then with the idea of locat- 
ing the heirs, post the list on 
a special board in your lobby, 
headed with copy such as; 
‘‘James Cagney has a tech- 
nique all his own in locating 
heirs. See him do his stuff 
in ‘Jimmy The Gent’ start- 
ing next Friday at the 
Strand Theatre.’’ 


Blond £ 
gents And dats da 
one aint 
nothin’ alee ih vi 


Display Idea from Six Sheet 


For Gents Only! 


Credit Variety’s Epes Sargent for the re- 
vival of this veteran. It’s ideal for ‘Jimmy The 
Gent.’ Advertise a special showing at which only 
men will be admitted. Encourage the use of your 
mezzanine for smoking and jawing before and 
after the show. 


Make the night a gala one for all concerned. 
Schedule it for the latter part of an evening—late 
enough to be ‘daring,’ but early enough not to dis- 
courage those who have to work the next day. You 
probably can promote light refreshments of beer, 
coffee, and hot dogs, so that the customers can 
have a snack after the show. 


Sell ’em the idea of getting up stag parties 
and leaving the hens at home. Angle that has 
worked before is to stress fact that show will be 
same as every other peformance; no one believes 
it, and comes to find out. Give ’em regular show 
unless you want to put on extra trimmings. 


If your ‘‘ Jimmy The Gent’’ men’s show goes 
over, you might want to make it a regular feature. 
Make the first one good and they’ll come back for 
more. And mebbe the gals ll come later for a 
‘special women’s matinee’ with tea and stuff! 


Well can you 

tie dat! 
A clean shirt 
every tree days 
. dats my 


Display Idea from Three Sheet 
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Exploitation Ideas 


For Blonde-Lovers 


Gentlemen prefer blondes. But which kind 
of tow-heads do they prefer? That’s the basis for 
this catchy contest. Offer prizes for the most in- 
teresting or most entertaining answers. Here’s an 


opening publicity story: 


How Do You Prefer Your 


Blondes? 


Hot or Gold? 


Mat No, 15—20e 


It has been decided that gentlemen prefer blondes. But 
do they want the frivolous kind or the sweet retiring variety ? 
The case is in your hands, men of Akron. Do you prefer 
the lily or the tiger lily? Above are pictures of two blonde 
sereen stars, Alice White and Bette Davis, both of whom 
appear in ‘‘Jimmy The Gent’’ coming to the Strand on 


Friday. 


Want to see them both? You 
can do it with free tickets if 
yours is the best explanation of 
which kind of blondes you prefer. 


There’s Alice White. She’s 
frivolous, flighty and flamboyant. 
Bette Davis on the other hand 
is sweet, shy and sophisticated. 
Both have their good points; and 
there are disadvantages in both 
types. You’re judge, jury, referee, 
and umpire. 

“Jimmy The Gent” is a rollick- 
ing, fast moving comedy built 
around some hilarious situations. 


James Cagney is the star and he 
is supported by two leading 
ladies, Alice White and Bette 
Davis. 

Both are good looking in en- 
tirely different ways. Alice White 
is cute, coy and cocky. Bette 
Davis is reserved, reticent and 
reliable. In your mind which has 
the most good points. Gentlemen 
of the jury, the case is in your 
hands. 


Photo shows how N. Y. Strand announces their coming Warner 
product over the exit. Why not? 


Special One-Sheet Blow-Ups 


On heavy stock in black and white, 28 x 42’s to fit 
stock one-sheet frames. Priced at $2.00 each. Order directly 


from: 


PHOTOCOLOR STUDIOS 


220 WEST 42nd STREET 
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NEW YORK CITY 


1800 Chain Stores Working For You 


Here is a real national 
tie-up, involving 1800 
stores of seven different 
chain organizations. Tying 
up with the local repre- 
sentatives of the Kresge, 
Kress, Grant, McLellan, 
Murphy and Grand-Sil- 
vers chain stores, you can 
get plenty of free adver- 
tising with window dis- 
plays and other publicity 
explained below. 


The May issue of Mod- 
ern Sereen magazine, on 
sale at all newsstands 
April 1, features a story, 


ene, 


¥ 
JAMES. CAGNE 


=~ DAVIS 
BETT 

TRE 
pEARING AT qHig THEATR 
. Sie " beautiful st 
D oor pod OWES HIS MOTHER 


‘““What Cagney Owes His Mother,’’ by the well-known author, Jim Tully. 


Upon notifying the local distributor of this magazine, he will cooperate in arranging 
many effective displays, namely: display cards for trucks, boards of stills, window cards and 
lobby cards. Illustration above shows suggestions for exchange lobby and window cards. 
These campaigns were used very successfully on ‘‘Gold Diggers,”’ **Footlight Parade,’’ 
‘“‘Fashions of 1934,’ and can be repeated for this picture. 


For additional information not available locally, address Miss Pearl Honig, Circulation 
Dept., Dell Publications, 149 Madison Avenue, N. Y. C. 


3-Second Kissers 


Here’s a current topic 


which can start the same con- 
troversy in your locale as it 
has in many others. Clipping 
below from Rian James’ Hol- 
lywood column conveys the 
facts: 


Hollywood 
|. _ RIAN ee 


It may not interest you even 
slightly, but on days like this @ 
paragraph’s a paragraph. In Ire- 
Jand, James Montgomer, the flicker 
censor, has just announced that in 
his opinion a three-second movie 
kiss is long enough, and ahything 
over that is just too bad. Well, 
with that as a basis, we asked a 
flock of flicker lads and lassies 
what they thought THEY could do 
in three seconds of celluloid oscu- 
lation, and got a variety of answers. 

Georgie Raft thinks three sec« 
onds is, if anything, too long. Mae 
West figures that three seconds 
isnt enough time for a bad girl 
to do any good, or a good gir! to be 
very bad. Adrienne Ames just 
satd, “Three seconds!” The way 
she said it told everything. 


* * a 


Guy Kibbee says that three sec- 
onds is more time than anybody has 
spent kissing him since he’s been in _ 


pictures, and Jimmie Cagney 
claims that it all depends. We 
asked a lot more of ’em, and then 
went off into a corner with a lead 
pencil to do some figuring. Ac- 
cording to what we were able to 
figure out, most of the male stars 
think that three seconds is plenty 
long, most of the femme stars think 
that in three seconds you really 
haven't. even got started. 

And because we're merely a 
writer, that’s the best we can do. 
Nobody ever thinks of a writer, in 
those terms. Not even for prac- 
tice, they don’t. 


This may be used either 
as an essay contest or for a 
lobby card contest. Tie in 
with the fact that Arthur 
Hohl and Alice White take 
in the 
sequence since the advent of 
talkies. 
‘‘How long should a kiss 
last? 
limited to three seconds?”’ 


part longest kiss 
Ask your patrons, 


Should movie kisses be 


They’ll answer your ques- 


tions—because they’re inter- 


ested! And how! 


Nice Job, 
This Herald! 


Ask to see a sample 
at the exchange. Then 
order enough to go 
around town so _ that 
everybody gets a first 
hand tip-off on the 
show. 


Printed in colors on 
fine stock, opens to 
6x9 inches. Entire 
back page blank for 
imprint. 


1M to 5M @ $3.00 
per M — Over 5M @ 
$2.75 per M. 


AT YOUR EXCHANGE 


ER BROS. ANO 
REPRODUCTION — 


FREE: Window Unit 


The enclosed jumbo telegram will get 
you window display space in local Western 
Union offices. They have been advised by 
New York headquarters to cooperate. Fur- 
ther tie-ups can be effected with branch man- 
agers depending on your own arrangements. 


iE Exploitation Ideas 


Small Budget? Here’s 


. 
A NATIONAL TIE-UP PROVED AND READY! a 


Another chance to cash-in on the na- 


Advertising budget cut? Here’s a layout of 
accessories you can get for limited amounts. A 
thorough campaign to fit every purse is included. 


For The $15 Budget* 


tional Studio Styles tie-up. This one has 
Bette Davis modeling one of the newest 
Spring creations by Orry-Kelly. (Style 
number 936). 


Studio Styles distributor in your city TOO winded. CAt08s 6i.cconcsh rie Soo re case nine $ 6.00 
‘ poe er Bee Serer rer. cere otter Py 
has been supplied with advertising mats, 1600 tate oe a 3.00 
. 20. tie cap: Stilla soci eects ccieec teense enpercneese 2.00 
“cx <= displays and 11 x 14 photos. 2 SS ee ee eee or nearer ae ey 2.00 
F a ng AE ea ee en her Mere -40 
The exact program of cooperation { ee eek ee ee 15 
should be worked out between yourself 10 midget window Gide see 40 
3 scone <stills. os Asc ae ee oa eee pee .30 

and the dealer. Arrange for a Spring 
$15.00 


style show in your theatre; distribute 
Studio Styles folders; have theatre name 


For The $25 Budget* 


and play-dates carried in all advertising; 


r 2 i pl Se CO ES | eee ann ener et bree Fore $ 6.60 
and supply stills for window displays. 2 Oe Garblds 6s iS cert eget pis 6.00 
THVGS 24 SHOCtS. a ee et po a acd as es 6.00 
20) i ai oe ss apis ape nmnventt ieneaeee 2.00 
e Ss. 2. | Eee eee 1.60 
Tisixusheot for cutout <<.6...c. sie ciccs ss onetee seeeeess cee 75 
leet 40x TA tabby displays. ............05 oes Py | 
20 midget window cards .............00.....ccceceeeeeeeeees .80 
EB ecene Stills a cree Ee Os ee -50 
BETTE DAVIS 
$25.00 
ge this Studio Style num- 
ber 936. Ensemble of black a 
crepe. The blouse is of gaily For The $50 Budget 
printed organza and has a huge - 
shirred bow that overlaps tts 2,000 NOvel tees ee. eee cee .$10.00 
front oe The sleeveless Six? 24=sheeis= 6 Se cee 12.00 
over jacket is hip length. (Still & 200 nee COME ck 11.00 
Davis 644). Mat No. 14—10c 3000 Neidy BOL ee Se 9.00 
207 tie n--cHS o oka eo ee 2.00 
For Studio Styles Store In Your City Write: B three Sheek cassia eae 2.00 
2 SIX SHOOTS fOr CUTOUT ..............0c.ccccechcsceeseccsveteebness 1.50 
e 10 ‘one:-shects #2220553 Dhaai ee ee ee ee 1.50 
STUDIO STYLES, Inc., 529 Seventh Ave., New York City 6 scene oak SR RA ae Seed ae eee en ae et eee Ser as 
10 midget window cards ..................0..00.0..0.00:00 -40 
$50.00 


* Substitute items which you know to be better suited to your locality. 


Novelty Teaser Folder ‘peed-Spiel Stunt 


Cagney has a reputation 
Illustration shows clever ar- [°F being the screen’s fastest 


Greetings ; : ~ 
from rangement of teaser folder to talker. In one scene in this 
“Jimmy size 314 x 534 inches. Outside picture, he spoke 300 words IM A GUN WHATS 


shows Cagney thumbing his in a minute—no mean trick. 
nose. Open the folder presents Stage a contest for the 
Cagney profile holding bunch of fastest talker in town, as a 
cigars. Die cut as shown by newspaper contest or among 
gray silhouette printed on two dramatic schools, elocution 
tone paper. classes, speech classes in high 
schools and colleges. 


the Genk FULL OFF ETIQUETTE! 
NEVER DUNK 
WITHOUT WEARIN! 


GLOVES, 


Have each group pick their 
representative and run the 
finals on your stage, each one 
reading from a_ prepared 
manuscript. Judges should 
include a local actor, a dra- 
matic coach and a teacher of 
speech from school. Winner 
should be judged as to rapid- 
ity of speech, diction and 
clarity. 


Greetings 


(CLOSED) 


2 


Its : s¢ CAGNEY $ Ca leset 
‘Jummy the 


Don't miss dis one! All about a mug what got rich on 


gilt-edged bonds and got ditched by a jilt-edged blondel 
With BETTE DAVIS AND ALLEN JENKINS 


‘Jimmy’ Costumes 


(OPEN) 


How would ‘‘Jimmy The 
Gent’’ dress? Offer prizes to 
those who attend the opening 
clad in the most original con- 
ception of Jimmy’s outfit. 
Needn’t be elaborate; clever, 
novel effects should be stress- 


ECONOMY NOVELTY CO. ed. Get all the boys dress- 
239 WEST 39th STREET NEW YORK CITY ing—it’s lots of fun! Display Idea with blow-up from Still HC-209 


Prices include theatre imprinting and playdates: 


500—$4.00; 1M—$5.00; 3M—$4.75 per M; 5M—$4.50 per M. 


Order Direct From: 
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DICTAPHONE 
HC 37 


SCHAEFFER’S CAGNEY Manager 


BALLY GETS RESULTS Schaeffer of 
Philadel phia’s ] 

Richmond discovered one fine day that his ; 

patrons eat up realistic ballyhoos. With that JC Pub. A 126 16 Pub < 196 


in mind, he gave ’em the real Cagney touch 


on his “Lady Killer’ date. You might be 
able to use it for “Jimmy The Gent” by play- 
ing up the etiquette angle. A man dressed in 
TIE-UPS 


RANTS 
JC Pub. A 15 


old clothes, hat well down over his eyes, 
pulled a woman about the street by the hair. 
The mistreated gal was, of course, a dummy! 


—Give Us Your Ideas 


POCKET-SIZE HERALD Here’s a sug- 
FOR JADED CUSTOMERS _ gestion, tossed 

into the melt- 
ing-pot of ideas, by a manager who keeps 
an eye on his patrons! They were tiring of 
the ordinary display heralds week after week. 
““Again?”, they would ask, as the paper was 
given them. In order to whet their appetites 
once again, thoughtful manager made up 
small-size pocket heralds, containing full 
week’s attractions set in neat type form. Fin- 
ished herald fitted easily into a woman’s 


CADILLAC 
JC Pub. A 


purse, and offered easy reference to coming GENERAL 
film fare. When they tire of the new form, One of the most popular ELECTRIC FAN 
they’ll get the old ones again. services ever offered is HC 27 


this collection of easy-to- 
plant tie-up stills. Neigh- 
borhood store, department 
stores, every shop will be 
willing to use them in win- 
dow displays, newspaper 
ads, and as counter trims. 
Order stills by number. 
Available only from Edi- 
tor, Merchandising Plan, 
Warner Bros. Pictures, 
321 West 44th Street, 
New York City. Price 10c 
each, 


—Ordered Your Vitaphone Trailers?— 


GOOD WILL SHOWINGS This one is lim- 
AID BIZ FOR COLLINS _ ited to rural sec- 

tions and_ vil- 
lages—but in those locations, it’s good! L. 
VY. Collins of Edina, Mo., realized recently 
that many folks in outlying districts have 
never seen a talking movie. So, cooperating 
with his paper, he sponsored a free ‘talkie’ 
show for those who were neophytes to the 
noisy screen. Good will gesture received 
much favorable comment for theatre and 
generous policy. Besides, reports Collins, 
quite a few of his guests are now buying 
tickets regularly. 


TELEGRAPH CO. 
HC 80 


—Ordered Your Vitaphone Shorts ?— 


LAUNDRY GIVES OUT A fleet of bally- JC Pub. I 


HERALDS AND BALLY _ hoo trucks and 

distribution of 
50,000 heralds resulted from a tie-up with 
a laundry, made by Sid Lawrence of the Avon 
Theatre, Watertown, N. Y. “There are no 
Blue Mondays at the Avon” said the big signs 
on the trucks. Heralds carried three pages 
of copy on current attraction at the house 
and space on the back for patrons who 
wished to have laundry called for. 


JC Pub. A 160 


—Good IDEAS In This Book— 


OILCLOTH BACKGROUND A black oil- 
IN BLACK FOR LOBBY cloth back- 
ground 
proved to be just the thing for color enlarge- 
ments down at the Empire, San Antonio, 
Texas. Bob Hicks who sells the shows there 
placed a four inch strip of opaque glass il- 
luminated with red neon tubes around the 
outside. White cutout letters of the title : 
against the black backing stood out prom- ; 1 
inently. Good idea, Bob! 2S Bee 


JC Pub. A 190 JC Pub. A 172 


—How About YOUR. Ideas?— 


LIST YOUR COMING HITS Spring 
FOR BIG SPRING CAMPAIGN is just 

around 
the corner. Are you getting ready for your 
share of the after-Lent business? Don’t for- 
get those fashion tie-ups for new Easter fin- 
ery. Use the stars who will appear in your 
forthcoming Warner-First National pictures. 
Fix up your lobby with a big board on which 
you list coming Warner-First National re- JC Pub. D 
leases as your ‘Spring Parade of Hits!’ 


= JC Pub. A 220 
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Special Radio Sketch 


FIVE CHARACTERS: 


JIMMY CORRIGAN (James Cagney) : 


Head of a fake 


heir-hunting firm in love with Joan. 


WALLINGHAM 


(Alan Dinehart): Suave head of a rival 


agency pretends interest in Joan. 
JOAN (Bette Davis): Former secretary of Corrigan—now 


of Wallingham. 


LOUIE (Allen Jenkins): Roughneck aide of Jimmy Cor- 


rigan. 


PHONE GIRL: In office of Jimmy Corrigan. 
VOICES: In office of Corrigan. 


station announcement 
followed by— 

ANNOUNCER: By special ar- 
rangement with Manager .............. 
of the Theatre Sta- 
tion WPZU is enabled to offer 
you flashes of the snappy action 
and dialogue of “Jimmy The 
Gent,’ the Warner Bros. picture 
featuring James Cagney and 
Bette Davis and coming to the 
next. 
Other favorites in the cast are 
Alice White, Allen Jenkins, Ar- 
thur Hohl, Phillip Reed, Ralfe 
Harolde, Alan Dinehart, Nora 
Lane and Mayo Methot. Michael 
Curtiz directed. Mr. (name of 
theatre manager or his represent- 
ative) will give you the situation 
at the opening of the sketch. 

NARRATOR: Thank you 
(name of announcer). Hard-hit- 
ting Jimmy Corrigan—a deeze- 
dem-and-doze guy—is in the busi- 
ness of locating missing heirs, 
when this is possible, and when 
not, in supplying fake ones. His 
main aide is goofy Louie whom he 
likes so much that he beats him 
to a pulp, daily. Jimmy is still 
sore at Joan, his former blonde 
secretary who has left him be- 
cause she doesn’t like his busi- 
ness ‘ethics’. Joan is now located 
with Wallingham—head of a 
rival heir-chasing firm— a pomp- 
ous and extremely swanky hypo- 
erite. Louie has been out sup- 
posedly looking up dope on an 
accident “case..-He is late and 
Corrigan has been calling the 
operator in the outer office and 
foaming at the mouth. (Sound 
of typewriting—mumble of 
voices—) 


Regular 


LOUIE: (cockily) Hello, gang, | 


any calls for me? 


PHONE GIRL: (shrilly) Any 


CALLS? T’ll say! Where you 
been—? 

LOUIE: (tough) Who wants 
t’? know? 


PHONE GIRL: (evidently 
chewing gum) Just a friendly 
int’rest, Louie! 

LOUIE: Oh, yeah? 

PHONE GIRL: The Boss has 
been huntin’ high and low for 
you! 

LOUIE: (evidently scared) No 
foolin’. 

PHONE GIRL: Yow 'll find out 
when he gets you on the carpet! 
He’s sore as a berl, believe me! 
Just where have you been? Come 
clean now! 

LOUIE: Why, where d’ya sup- 
pose! Looking for an heiress! 

PHONE GIRL: Tell that to 
the— 

JIMMY: (off, fiercely from in- 
ner office) Come on in here, you 


goof’. 
VOICES: (heard through typ- 
ing) ‘Good bye, Louie’—“What 


kind o’ flowers do you want?”?— 
“T’ll say a little prayer for you 


Louie—’ (someone chants the 
“Dead March”) 
LOUIE: (fading) Aw, pipe 


down—you buncha_ palookas 
(door heard opening and shut- 
ting) Say, listen, Boss—I— 

JIMMY: (roaring) You lazy, 
good f’ nothin’ ape! You dumb, 
dizzy dope! 

LOUIE: Wait a minit, Boss! 
Lemme explain, cancha? (sound 
of a wallop) OW! 

JIMMY: I don’t know what 
keeps me from takin’ a GOOD 
punch at you! 

LOUIE: (plaintively) You 
don’ even know what I’m gonna 
say! 

JIMMY: Neither do you! 

LOUIE: (desperate) Lissen, 
Jimmy: may I never live t’ see 
my mother alive! 

JIMMY: Keepin’ y’r Boss 
waitin’! Is that the way you 


think a gen’leman wants to con- 
duck his business! IS IT? 
LOUIE: Jeez, I’m_ sorry.— 
Well, I gotta go now on that 
Bayard case. 
JIMMY: (grufily )Wait a min- 


ute—wait a minute! The truth 
now, mind—whole and _ nothin’ 
but! Where you been? 


LOUIE: (startled) Me?—Why 
—er—lookin’ up that Esmee Ba- 
yard heiress, Boss. 

JIMMY: Who’s she? 

LOUIE:—You know—that lead 


. you gimme—the heirs of that 


dame that croaked in the bath 
tub— 

JIMMY: So what? 

LOUIE: Well, I finally found 
a tomato that answers the de- 
scription ... lovely girl—she fits 
perfect. Blonde. Blue eyes. 
About five feet three in her 
stockin’ feet— 

JIMMY: Go on! 

LOUIE: Little brown mole— 

JIMMY: It wasn’t a mole— 
it was a wart you dope—(buzzer 
sounds) YEAH? 

PHONE GIRL: (dimly as if 
over phone) Miss Joan is here! 

JIMMY: Tell her to wait! 
(hangs receiver on hook) 

LOUIE: So dat dame’s beatin’ 
it back to de old jernt, huh? I 
wonder you even bid her de time 
o day—after quittin’ youze for 
dat lah-de-dah of a Wallingham! 
She says he’s got the ETHIOS— 
whatever de heck kindo rash that 
is! (siren shrieks past—heard off 
—clearer as Louie throws up win- 
dow) Brothers a Saint Francis 
Horse-pital! 

JIMMY: No it ain’t! You got 
to lamp it, to know dat sound? 


Cancha reconize that  sireen? 
EMOIGENCY! 
LOUIE: (Sound of window- 


sash banging shut, sound fainter) 
Emoigency, yeah! (as if relieved) 
Well, that leaves US out! 

JIMMY: (with wise intona- 
tion) Who says it leaves us out? 
Where does your Uncle Jimmy 
come in? 

LOUIE: Nowheres, if ya ast 
me! Jeez, Boss, Wallingham’s got 
that jernt sewed up! He PAYS 
enough— 


JIMMY: Oh yeah?  Lissen, 
boy! Wallingham PAYS an’ I 
GET! (as an afterthought)— 
The crook! 


LOUIE: Jeez, Boss, I didn’t 
know you had no IN—down to 
Saint Francis’s! 

JIMMY: Lissen, Mugg! Any 
hot tips about heiresses that 
comes outa that butcher-shop, I 
GET! See! 

LOUIE: Jeez, Boss! 
are some guy! 

JIMMY: So ya thought Mister 
Wallingham got it all, huh? 

LOUIE: He swiped JOAN offa 
ya, didn’t he? 

JIMMY: Pipe down about 
Joan! Send her in—and BEAT 
IT! Get me? BEAT IT! Well— 
do ya want me to— 

LOUIE. Coit); Okay: 
(Door opens and bangs). 

JIMMY: (lifts receiver) Send 
in Miss Joan—and be quick about 
it! (click of phone—pause—he 
whistles a few bars of “Shuffle 
Off to. Buffalo—sound of door 
opening) Well, well! If it ain’t 


You sure 


Boss 


little Joaney! Hi-yuh, Baby! 
C’mon in! Same old bright-eyes, 
huh! Same little old peroxide! 


Boy, it’s swell to see ya! Y’know 
I was .just thinkin’ about ya! 
JOAN: (quietly) I wish you 
wouldn’t, Jimmy. 
JIMMY: Wouldn’t what? 
JOAN: Think about me. 
JIMMY: Whassa matter, Ba- 
by? 
JOAN: I’m liable to catch 
something—hanging out in YOUR 


mind. 
JIMMY: 
here t’ insult me? 
JOAN: Yes, if it’s possible. 
JIMMY: (easily) Well, y’ got 
a pretty good start. What’s on 
your mind? 


Say! Did you come 


JOAN: (crisply) Ronnie Gat- 
sen, 
JIMMY: (startled—indignant) 


That doity little rat! Did he go 
and squeal! 

JOAN: No, I caught him. I 
was in the next telephone booth 
and heard him tipping you off 
on Mr. Wallingham’s business! 

JIMMY: (sarcastically) Mister 
Wallingham’s business, huh? (sin- 
cerely) Gee, that’s too bad! 


JOAN: (incredulous but hope- 
ful) You mean—you’re sorry, 
Jimmy? 


JIMMY: (still utterly sincere) 
Coitanly, I’m sorry! Sperls my 
set-up! 

JOAN: (disappointed and dis- 
gusted) Oh. That’s it. 

JIMMY: An’ besides, I don’t 
like to see ANYbody get caught. 

JOAN: (pent up) You don’t 
care what anybody does, Jimmy 
Corrigan — it’s just getting 
caught— 

JIMMY: 
wrong with 
ness, ain’t I? 

JOAN: Yl say! Crooked busi- 
ness. 

JIMMY: Lissen, 
business is crooked. 

JOAN: (dropping each word 
with measured contempt) Signed: 
Jimmy Corrigan, the boy with 
the worm’s-eye view! 

JIMMY: (with irritated pa- 
tience) Lissen, Baby: there’s just 
two kinds a guys in business; 
the ones that get caught—like 


What’s 
I’m in busi- 


(amazed) 
that? 


Baby—all 


you said—and the ones that 
don’t. 
JOAN: It would give you a 


bad minute, wouldn’t it, to know 
there’s lots of men who don’t 
look at things the way you do? 

JIMMY: (hotly) Name ONE! 
(suddenly, before she can answer) 
Never mind! I know! That big 
salami you woik for! WALLING- 
HAM! I'd call him just plain 
ham! 

JOAN: (with mock sweetness) 
He bothers you, doesn’t he? 

JIMMY: Like a crumb in a 
union suit! 

JOAN: (changing her tone and 
speaking softly) He'll always 
bother you, Jimmy; because he’s 
got something you haven’t. 

JIMMY: (fiercely) You're 
right. He HAS got something I 
ain’t got! He’s got YOU! That’s 
all he’s got that I want. He took 
YOU away from me—but Vll— 

JOAN: He didn’t take me 
away! I left of my own accord 
for a little decency. 

JIMMY: Oh, I suppose it’s de- 
cent of him t’ bribe all them 
noises and intoines at the Emoi- 
gency? 

JOAN: (taken aback) He 
doesn’t bribe them—he pays 
them for decent service— 

JIMMY: (cutting in) And to 
keep ME from gettin’ the same! 

JOAN: So he can help decent 
people get what’s coming to them. 

JIMMY: Both of us is in this 
racket t’ make what we can out 
of it! 

JOAN: Only Mister Walling- 
ham has ETHICS! 

JIMMY: There you go!—I 
don’t care if he’s got CARBUN- 
CLES! (with suppressed fury) 
The only difference between me 
and him is that he’s got a slicker 
line! 

JOAN: He’s 
that! 

JIMMY: And he carries a 
sharper knife—sticks it in be- 
tween y’ fourth and fift’ ribs 
an’ y’ don’t know yow’re dead 
till y’ get home. 


got more than 


JOAN: (furious) You can’t 
talk about him like that! 

JIMMY: Oh, yes I ean. 

JOAN: Good BYE! 

JIMMY: Cut it! Set down 
there, before I— 

JOAN: I won't sit down! 
Quit! Take your hands off of 
me! You think you can make 
yourself clean—by trying to 


make him dirty, don’t you? 
JIMMY: (pushing her down) 


Set DOWN there, I te’ ya! Lis- 
sen! Wallingham’s a chiseler— 
same as me! 

JOAN: Mr. Wallingham is a 
gentleman—and you’re a 
CROOK! 

JIMMY: And what’s more I 
know why he wants you there 
—(sound of stinging slap) 


JOAN: Take that—you fresh 
little— 

JIMMY: (wildly) No, you’re 
not going! If you try to—Pll— 


(fiercer slap) 

JOAN: Get out of my way— 
you— 

JIMMY: (suddenly pleading) 
Aw—Baby—I‘LL get ETHICS— 
honest I will—Don’t go—Baby— 
PLL: get ’em! 

JOAN: (off) You’d BETTER! 
(door bangs shut). 

JIMMY: (to himself d-ubtful- 
ly) I GOT ethics—I got ’em just 
as much— 

LOUIE: (door opens) Gee 
whillakers, Boss—what’s she got 
goin’ NOW? 

JIMMY: (plaintively) Lissen, 
Louie, serious! Ain’ I got ethics? 

LOUIE: (placatingly) Sure, 
Boss, YOU got ’em— 

JIMMY: (himself again) Don’t 
you YES me, you dope! 

LOUIE: I ain’t yessin’ ya, 
Boss— 

JIMMY: Tryin’ to make a liar 
outa me, huh! 

LOUIE: Jeez, no, Boss! I was 
just— : 

JIMMY: Then watta y’ stand- 
in’ there like a boob for? 

LOUIE: Look, Boss—I got 
Stoogey Ike on de phone (al- 
most in a whisper)—an’ he give 
me all de dope on that Emoi- 
gency—An old dame she was, 
see—but lousy wid dough—got it 
sewed in her skoits—and— 

JIMMY: (not hearing) Lissen 
Louie—and no backtalk! 

LOUIE: I’m lissenin’ Boss— 

JIMMY: AM I a GEN’LE- 
MAN—or ain’t I a gen’leman? 

LOUIE: (soothingly) Sure y’re 
a gen’leman, Boss! 

JIMMY: Yeah? 

LOUIE: You been a sucker for 
class all your life? YOU'RE a 
gen’leman, sure! 

JIMMY: Then 
with that jane? 

LOUIE: (dumbly, 
What jane? 

JIMMY: (in enormous disgust) 
WHAT JANE! Come here you— 
till I— 

LOUIE: Oh, I get ya now— 
JOAN you mean—I getya! 

JIMMY: So’ll SHE get me! 
Why, I’ll break that dame’s neck! 


wassa matter 


whining) 


Pll—I’ll SHOW her who’s a gen’- © 


leman! 

(A few bars of snappy jazz 
if music is desired) 

NARRATOR: Jimmy _ Cor- 
rigan decides to swallow his 
spleen and make a visit to Wall- 
ingham’s office—just to get a line 
on the ETHICS he is so amply 
supplied with, according to Joan. 
All this he does to win Joan’s 
respect—Her love he is pretty 
sure he has already. He is now 
with Joan in the spiffy office of 
the over-elegant Mr. Wallingham 
—Tea is being served. 

WALLINGHAM: (in a con- 
descending manner) Oh, by the 
way, Mr. Corrigan—Joan and I 
were thinking of you only this 
afternoon—were’nt we Joan? 

JOAN: (slyly) I believe we 
did mention Jimmy. 

WALLINGHAM: Allow me, 
Joan. That tray (tinkle of cups) 
is entirely too heavy for you! 
(with veiled sarcasm) Oh, Mr. 
Corrigan you may be interested 
to know—won’t you sit down, 
Mr. Corrigan—that we had one 
of your men working for us to- 
day—that is he was working in 
our Offices. 

JIMMY: Oh—yeah—no_ hard 
feelin’s—I hope— 

WALLINGHAM: Surely not, 
Mr. Corrigan. Do sit down! 

JIMMY: Thanks. 

JOAN: Cream or lemon, Jim- 
my? 

JIMMY: (unsure) A little of 
each. 

JOAN: You don’t take sugar, 
do you? 

JIMMY: (perish the thought) 
Oh no! No sugar! 


Almost too 
ha)—isn’t it 
me pass the 


WALLINGHAM: 
long a reach—(ha 
Mr. Corrigan—Let 
cup to you? 

JIMMY: Tauks. 

WALLINGHAM: I really don’t 
blame you for not taking sugar, 
Mr. Corrigan—I tell Joan that 
sugar in this Jasmine tea is a 
minor blasphemy. 

JIMMY: Yeah? Oh, sure! 
That’s what I think! (tinkle of 
cup and saucer) 

WALLINGHAM: Well, well, 
Mr. Corrigan? Your knee seems 
to be developing cup-and-saucer 
trouble, doesn’t it? They are 
awkward to handle! Have a bis- 
cuit, won’t you? 

JIMMY: (puzzled) Biscuits? 
—Oh, yeah—They didn’t toin out 
so good, did they—these here— 
biscuits! 

WALLINGHAM: Ha ha, de- 
lightful! Do you know, Joan, I 
believe we don’t take food half 
seriously enough here in the 
States! Take for instance the 
mortadella in Italy —the petite 
marmite in France—(almost 
dreamly) the calamarius con sul 
tienta in Spain! 

JIMMY: (overcome by the ele- 
gance of it all, almost in a whis- 
per) Oh boy! 

JOAN: (earnestly) Vm crazy 
to travel! 

WALLINGHAM: (with unnec- 
essary emphasis) I should love to 
show you Paris! 

JOAN: More tea, Jimmy? 

JIMMY: Why—er—oh yeah, 
sure! I’m thoisty, d’ya know it. 
I—Tanks, Joan. You drink tea, 
reg’lar, Mr. Walling—ham! 

WALLINGHAM: Religiously, 
Mr. Corrigan. —For that matter, 
why shouldn’t the amenities be 
brought into the business world? 

JIMMY: (seriously) I don’t 
know—Why shouldn’t they? 

JOAN: Excuse me! (goes out 
quickly shutting door) 

WALLINGHAM: Smoke? 
JIMMY: (nervously) Not now! 
—Lissen, Mr. Wallingham. I’m 
gonna give you a tip on that 
old dame that eat the poison 
cheese sandwich—at the Emoi- 
gency—you know, she (goes on 
like the wind)—one o’ my men, 
Louie—he got the dope, see—her 
name was Sarah Barton. Her 
nearest a kin is a guy, name a 
Monty! There, now we start 
even! You know all I know. 
That’s (proud of himself) That’s 
ethics, ain’t it? 

WALLINGHAM: It certainly 
is, Mr. Corrigan! Thank you a 
lot! ; 

JIMMY: And NOW —Lissen! 
(with mounting emphasis) 
Where do you get them clothes 
made? Who fixed up this office? 
An’ how long does it take a 
mugg +’ loin t’ speak English? 

WALLINGHAM: Well, my 
good man, I—(door opens) 

JOAN: (coming in) You're 
wanted on the long distance, Mr. 


Wallingham— 
WALLINGHAM. Thanks, 
Joan. Youll pardon me, Mr. 


Corrigan? 

JIMMY: (a bit too quickly) 
Sure thing. (door opening and 
closing, he speaks in low hurried 
voice) Lissen Joan—I made a 
clean breast of it t’? that big 
piece o’ cheese. I told him all 
the dope we copped on him— 
what you hoid on the phone outa 
Ronnie! I come clean, kid see— 

JOAN: (impressed) Did you 
really, Jimmy? 

JIMMY: I sure did—I wanna 
go now before that crook comes 
back in— . 

JOAN: Jimmy— 

JIMMY: I’m gonna get ethics 
—kid—believe me—and you 
know who for! 

(Several bars of popular mu- 
sic. Suggest “Did You Ever See 
a Dream Walking” if permission 
can be had from publishers) 

NARRATOR: And this, friends, 
is only the beginning of one of 
the fastest, funniest pictures of 
the season. All the family is as- 
sured of a grand and glorious 
time. “Jimmy the Gent” comes 
EG ENB ipcence: Thea te 3 sr 
next. Until then, good night and 
Good Luck. 

THE END 
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